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Lure of the Lost: A Contemporary Pilgrimage 

Anthony Schrag 

 

1. Introduction 

 

Anthony Schrag departed Huntly on June 14 and walked for three and a half months, over 

2500km, by pilgrimage to the Venice Biennale. This project was stimulated by a questioning of 

whether socially engaged art has a place in the Venice Biennale. Lure of the Lost explored notions 

of belonging, desire of place, freedom of movement, and process versus destination. Anthony 

intended to go to Venice, regardless of being accepted by the Biennale, and to have conversations 

and interactions with those he met along the way. 

 

Research was conducted into concepts of pilgrimage, with the Venice Biennale being identified as 

a desired location for acceptance and involvement by both artists and arts organisations. Parallels 

were drawn between Anthony Schrag and St. Anthony of Padua, the Patron Saint of Lost Things, 

and inspiration was taken from these parallels. Events were set up to allow participation, including 

talks, small pilgrimages and workshops. Anthony’s Feast and the Pilgrim’s Arrival in Venice mark 

the start and end of this project; both were well attended by a wide variety of people. Anthony kept 

an online blog throughout his journey and handed out links to those he met en route, gaining a 

substantial following online throughout his journey.  
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The project sparked many concepts further than what it means to want to go to the Venice 

Biennale. These include; the lone journey, legacy, what it means to be a host, obstacles in the 

landscape, the privilege of easy border crossing, and the creation of community through 

association. The line created between Huntly and Venice by Anthony walking each day became 

populated with a large number of people, events and ideas.   

 

 

2. The Artist and Shadow Curator 

 

Anthony Schrag 

Anthony Schrag is an artist who was born in Zimbabwe, raised in the Middle East and Canada, 

lived in Switzerland and now resides in Scotland.   

 

Anthony describes his work as research-led, with processes of collaborative engagement as a core 

value. He does not focus on the production of objects, but instead utilises concepts of play, risk 

and physicality in site/context specific work. Anthony incorporates the audience as both 

collaborator and viewer in his socially engaged practice, encouraging participation through often 

physical means and challenging accepted perceptions. Previous projects include Fight Club, which 

saw Schrag ‘critique the controlled spaces of corporate bureaucracy that constrain physical 

expression’, Knife Day which involved the artist handing out kitchen knives engraved with the 

words ‘pass me on’ to strangers and The Sheep Lecture, a history lesson given to a flock of sheep 

in order to question the multiple lenses not represented in historical canon. 

http://www.anthonyschrag.com/
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Deveron Arts’ previous project with Anthony, What use is a Father? in 2011, investigated the 

value, or lack of, male role models in today’s society. This project challenged the traditional family 

image of a mother, father and children under a shared roof, addressing a shifted dynamic and 

identifying a significant lack of male role models. Anthony worked with local children, through 

actions such as teaching them how to shave and organising bike rides, and also worked with 

fathers who were commuters from Huntly to Aberdeen.  

 

Anthony holds a degree in Creative Writing and completed an MFA at Glasgow School of Art in 

2005. The completion of Anthony’s PhD, surrounding conflict in contemporary participatory art, 

coincided with the start of this pilgrimage. Anthony succeeded in his ambition of completing both 

his PhD and the Contemporary Pilgrimage before turning 40 at the end of October, 2015. 

 

 

 
Barbara Steveni 

Barbara Steveni co-founded the Artist Placement Group in 1966 to integrate artists into businesses 

and corporations around the world. Up until the beginning of the 1980s this was a pioneering arts 

organisation, with alternative locations being provided for artists and the notion of the ‘open brief’, 

meaning the outcomes of each placement were not agreed upon in advance. Barbara’s most 

recent work takes place at sites of former APG placement locations and explores APG 

methodology in the 21st Century. I AM AN ARCHIVE hosts a series of participatory and 

documentary walks, gathering people from three generations. Barbara has a critical eye and is 
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regarded highly for her art historical importance, relevant to this project and it’s grounding in the 

structures of ‘Art’.  

 

Barbara joined the discussions and events  of Lure of the Lost, in Edinburgh and London. A 

conversational audio-interview between Barbara Steveni & Anthony was been produced upon the 

projects’ completion: https://soundcloud.com/anthonyschrag/barbara-steveni-and-anthony-schrag-

interview-jan2016-1-2  

 

 

 
3. The Project and Work 

  

 
 

Context  

 

The Venice Biennale 

Anthony Schrag and Deveron Arts’ respective practices break down the gallery walls, replacing 

them with integration from the public arena. Deveron Arts’ 2014 application to the Scotland + 

Venice project proposed activities of intervention that would surpass the dimensions of the 

pavilion. Venice is the Venue would take values from Deveron Arts the town is the venue 

methodology, with Anthony’s work being shaped by interactions within the Venetian community. 

Anthony and Deveron Arts were interested in the people that live in Venice, a city with an 

oversaturation of tourists and art-goers every two years. Deveron Arts’ application to incorporate 

local engagement into the programme of the Venice Biennale for Scotland + Venice was not 

accepted. 2015’s Scotland + Venice collateral event was curated by Hospitalfield Arts, and 

represented artist Graham Fagen.  

 

Scotland + Venice is a relatively recent project; in 2003 the British Council, National Galleries and 

Creative Scotland established Scotland + Venice, with the aim to promote Scotland as a centre for 

excellence in visual arts. For each Biennale, a curator and artist are selected by application and 

interview process. Scotland + Venice have shown artists such as Martin Boyce, curated by Dundee 

https://soundcloud.com/anthonyschrag/barbara-steveni-and-anthony-schrag-interview-jan2016-1-2
https://soundcloud.com/anthonyschrag/barbara-steveni-and-anthony-schrag-interview-jan2016-1-2
http://www.deveron-arts.com/the-town-is-the-venue/
http://scotlandandvenice.com/
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Contemporary Arts, Karla Black, curated by The Fruitmarket Gallery, and a collective show of 

Hayley Tompkins, Corin Sworn and Duncan Campbell, curated by The Common Guild. Scotland’s 

history with the Venice Biennale, however, dates back to 1990.  

 

Scotland was invited by the Venice Biennale to exhibit three sculptors, David Mach, Arthur Watson 

and Kate Whiteford. Tre Scultori Scozzesi was credited in the Biennale catalogue as ‘taking the 

Scottish landscape tradition off the gallery walls and into the contemporary public arena’. Twenty-

five years later, Deveron Arts proposal intended to do just that; pushing work further than the literal 

constraints of the pavilion.  

 

Very little feedback was provided regarding why Deveron Arts’ application was unsuccessful. 

Anthony Schrag and Director Claudia Zeiske considered the rejection of application to show at the 

Venice Biennale in a wider context, and began to ask questions of whether socially engaged art 

has a place in this event and how this could be interrogated.  

 

The Venice Biennale is the oldest significant international platform within the global art world. First 

opened in 1895, Great Britain was invited to join the Venice Biennale in 1909, one of the first 10 

pavilions out of the now 89 countries representing. Venice is credited as being the site for 

exhibiting some of the most dynamic art during its lifespan. In 1910 the Venice Biennale started to 

include names of international repute, with works by Klimt, Renoir and Courbet being shown. It 

was also in 1910, however, that a work by Pablo Picasso was intended to hang in the Spanish 

salon, only to be removed by Secretary General Antonio Fredeletto in fear that the public may be 

shocked by it. By 1948 Picasso held a firm place in the Biennale, alongside many of the 

protagonists of contemporary art, and in 1964 the Venice Biennale, specifically the U.S. Pavilion, is 

credited as introducing Europe to Pop Art.  

 

The Venice Biennale’s sensitivity to public perception and practice of censorship can be traced 

through to recent years. In 2009 Palestinian artist Emily Jacir exhibited Stazione at the 53rd 

Biennale. Stazione was intended to involve ongoing public intervention on all 25 Vaparetto stops in 

Venice. Officials of the Vaparetto company were interested in the intervention, which would involve 

each stop displaying location names in Arabic, as well as English and Italian. Jacir wanted to 

illustrate cultural exchanges throughout history; placing Arabic and Italian languages together, 

each Vaparetto platform would be in direct dialogue with the surrounding architecture and history. 

The Vaparetto Company, the Venice Biennale and the council initially approved Stazione, 

however, authorities in Venice shut down the project before it could be carried out, for alleged 

political reasons. Jacir was forbidden to include an explanation of the cancelled project in her final 

Venice exhibition, and instead held a diluted show with a map of one Vaparetto route with Arabic, 

English and Italian titles.  

 

More recently, Swiss artist Christoph Buchel’s The Mosque was forced to close after just two 

weeks at the Biennale’s Icelandic Pavilion. This was a functioning Mosque in an old church no 

longer used, and was accused of being overcrowded and not adhering to safety regulations. 

Buchel and organisers of the Icelandic Pavilion responded quickly to this complaint by fulfilling the 

http://www.labiennale.org/en/art/history/
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stated safety requirements and appealing for reopening. The appeal was unsupported by the 

curator of the Venice Biennale and put in a queue that would permit the possibility of reopening 

until after the 2015 Biennale was over. 

 

There is evidence to support the notion that the work shown at the Venice Biennale does not yet 

fully represent social practice. Anthony and Deveron Arts, even after being unsuccessful in 

application to Scotland + Venice, wanted to create work that involved, and was influenced by, the 

people living in Venice. They went ahead to create work involving, and influenced by, the people 

living on the way to Venice. 

 

 

The Artist 
Anthony Schrag’s previous project with Deveron Arts questioned an important social issue and 

directly engaged with the community of Huntly in doing so. He was, therefore, identified as an ideal 

candidate to integrate ideas of participation and the Venice Biennale. After being unsuccessful in 

application for Scotland + Venice, it was decided that a project addressing social engagement and 

the Venice Biennale would go forward, regardless. 

 

The town is the venue methodology was adapted to incorporate shifting venues, planning for 

reactions and responses, interactions and engagements with people, to develop through the 

participatory process of walking to Venice. Lure of the Lost involved a significant challenge of 

physical endurance, one that Anthony, and his often very physical art practice, would succeed in.  

Interactions en route were to take place while questioning the art institution, the desire of an artist 

to reach the destination of Venice and what the Biennale meant to the lives of the people Anthony 

would meet. Anthony’s holding of multiple nationalities also allowed wider global concerns to be 

raised: such as the conversation to be opened on the freedom of movement across borders. 

 

Pilgrimage 

Deveron Arts’ Walking Institute explores, researches and celebrates the human pace. Walking is 

combined with art and other cultural disciplines addressing key aims: Research and Mapping, and 

Activities and Pathmaking. 

 

Research and Mapping involves understanding philosophies 

and concepts behind walking, and linking them to artistic 

discourse; this is complimented by a programme of discursive 

events to promote discussion of current discourses. Activities 

and Pathmaking allows the identification of new trails to 

connect networks and initiate dialogues across the globe. It 

encourages new walking activities for physical and cultural 

participation. Pilgrimage straddles both physical endurance 

and philosophical concepts and became a prime topic for 

research and inspiration in Lure of the Lost. Deveron Arts 

liaised with local reverend, Sarah Murray of Christ Church, to 
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Anthony at the Basilica of St. Anthony 

gain insight into pilgrimage and how it might be interpreted in a modern world. 

A pilgrimage is a journey to a place of moral or spiritual significance. It maintains the human pace 

and is usually an enduring and reflective activity to a 

desired destination. The concept of pilgrimage was incorporated into Anthony’s activities. Lure of 

the Lost took inspiration from Saint Anthony of Padua, Patron Saint of Lost Things. Anthony 

Schrag reversed Saint Anthony’s legacy of restoring things that were lost or stolen, and instead 

acquired a relic from each of his hosts on the pilgrimage, delivering them to the destination of 

Venice. This gesture mimics one of pilgrims past; the tradition of a pilgrim collecting badges en 

route to show journey accomplishments. This project was framed as a contemporary pilgrimage for 

the kind of art not often seen at large art fairs: a finding of oneself as a socially engaged artist in 

the wider art world.  

Traditionally associated with religion, descriptions of pilgrimages to the Holy Land date back to the 

4th Century. Christian pilgrimages are made to sites related to the birth, death and resurrection of 

Jesus Christ. Pilgrimages are commonly made to Santiago de Compostella, to the shrine of the 

apostle James, or to Rome and other sites associated with apostles, saints and Christian martyrs. 

Such a route to Rome is the Via Francigena, an ancient pilgrim route, often undertaken by pilgrims 

from Canterbury to Rome.  

 

Via Francigena is best known for its association with Sigeric the Serious (The Archbishop of 

Canterbury 990 – 994), who travelled along it to receive his pallium. Interest in the Via Francigena 

is lesser than in the Santiago, as it is not as well maintained, nor populated with possible 

accommodation. The Via Francigena, with its stretch from Canterbury to the North of Italy, was the 

most suitable path for Anthony Schrag to reach Venice. Existing paths, such as this and the 

Pennine Way, allowed the Lure of the Lost to utilise established walking guides and consult with 

those who had walked them prior.  

 

Research 

Route Planning and Preparation 

Much research was done into alternative routes and methods of travel. The Dream Way and the 

Via Francigena were shortlisted, with the Via Francigena being taken forward. This was mostly due 

to reasons stated above, of an established route relating to pilgrimage, and also chosen by the 

artist, who has a close affinity with Switzerland. The Dream Way would have taken Anthony via 

Munich and through the Austrian Alps to reach Venice from the East. The decision to go through 

France and Switzerland was made early so as to start constructing timetables and maps for what 

would be a carefully predetermined route plan. Maps, accommodation and correspondence with 

the artist were maintained by the Shadow Curator Intern for the project, Rachael Disbury. 

 

Maps 

Anthony followed maps each day that were created and sent to him at intervals, so as not to weigh 

him down. This took much coordination and research into different software, the problem being a 

lack of software corresponding to all the countries Anthony would travel through. Various OS 

systems were used for the British stretch, Open Street Maps for France, Switzerland and Italy, and 

Googlemaps throughout for cross-reference and ease of access. Advice from knowledgeable 

http://www.santantonio.org/en/basilica
http://www.viefrancigene.org/en/
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contacts and people encountered on the route was incorporated into the planning, which adapted 

to Anthony’s pace and preferences as the project developed. It was particularly difficult 

constructing the Italian section and acquiring maps. Deveron Arts enlisted advice from previous 

Italian interns, Elisabetta Rattalino and Camila Crosta. 

 

Hosts 

Anthony preferred to walk 30-40km per day with a break day or two every 5-10 days. 

Accommodation was organised to correspond with this and was scheduled weeks in advance of 

Anthony arriving at each daily destination. The pilgrimage was often a lone one for Anthony, who 

constantly kept moving to reach daily targets, but it was intended that Anthony would be hosted 

each night.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The British stretch 

was mapped and organised first. Existing contacts were identified, before approaching other 

organisations found through extensive online searches and suggestions of contacts. The route was 

pinpointed through a combination of alternative paths & availability of hosts. A timetable and map 

was drawn up and released publicly and advertisements were included in the Huntly Express, 

Deveron Arts newsletter and online for anyone who knew someone who lived on the route to come 

forward and host Anthony for a night. Many of the hosts in Scotland and England were new 

contacts of Deveron Arts, found through these methods.  
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Click to watch: Crowdfunding Plea 

 

It had been planned that Anthony would camp in less populated areas of France, but it became 

clear early on that a tent was too heavy to maintain an adequate pace. Most of the hosts in France 

and Switzerland were found through Air B’n’B, Couchsurfing, study of the Via Francigena 

guidebooks, and online research into pilgrimage stops. Some of the Air B’n’B hosts, although 

providing a paid-for service, went beyond the expectations of regular booked accommodation. 

Anthony formed relationships with these hosts and, just as he’d been doing with other hosts, 

requested a small object from each of them, to be carried as a relic to Venice. 

 

Support 

People could support the project in other ways and Deveron Arts often posted calls for advice 

regarding the route and equipment. A Crowdfunding Campaign was launched to help Anthony with 

materials and food costs and around £2000 was raised by friends and supporters of the project. 

The Crowdfunding Campaign involved a video recorded explanation of the project and much 

promotion of the WeFund page. Donations were received online and were also handed-in or 

posted to the Deveron Arts’ office by supporters who were less inclined to use the internet for 

monetary transactions. During Anthony’s Feast send-off event, donations were also collected at 

the bar and buffet areas, with around £150 being collected and deposited into the Crowdfund. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.youtube.com/watch?v=ufaqXr8b-gY
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An Oak Tree 

Anthony’s one constant companion on the pilgrimage from Huntly to Venice was a small oak 

sapling. In March 2015 Deveron Arts planted a peace wood from Caroline Wendling’s project Oaks 

& Amity. The White Wood was planted by and for the community of Huntly with over 700 native 

trees and flowers that will bloom in white over generations to come. Acorns were collected from 

Kassel in Germany, from the oaks that grew from Joseph Beuys’ 7000 Oaks. Of the 100 acorns 

collected, 49 oak trees were planted in the wood, while others either did not germinate or were too 

small for planting and remained in the Brander Garden at Deveron Arts. Anthony picked the 

smallest oak sapling from the Brander Garden, stowing it safely in his backpack before departing 

for Venice. 

 

7000 Oaks promoted ideas of rejuvenation to a war-torn city and is one of Beuys’ celebrated 

works. Beuys’ is known for creating an extended definition of art through his work grounded in 

humanism and ‘social sculpture’. As a leading figure in the development of contemporary art 

practice, it seemed fitting that Anthony should walk to the Venice Biennale with the sapling of one 

of Beuys’ oaks. Anthony claimed that having another living thing to look after on the pilgrimage 

motivated him, keeping his mind and movements sharp. 

 

The Project: Lure of the Lost 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

‘When I get back to Huntly, I want to walk my tired torn boots around Huntly Square. Just a short, 

quick loop, in a way that shows the soles of my shoes that they are back home. I will have drawn a 

trace from The Square to Venice, approximately 1200 steps every kilometre, and I will have walked 

2500 kilometres. That is three million steps. Three million steps in some tired, torn boots.’  

– Anthony Schrag, 17 September, Recetto, Italy 

 

Anthony returned to Huntly on 8 October and walked the short distance around Huntly Square, 

before giving a presentation at Christ Church. These were the returning steps of a 111-day 

pilgrimage, to the Venice Biennale.  

http://deveron-arts.com/caroline-wendling/
http://deveron-arts.com/caroline-wendling/
http://www.walkerart.org/archive/E/A24315825E9BEAE26130.htm
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Day 44: Anthony with Abel and Family, Loivre 

Arrival in Venice: Laying out Relics  

 

Anthony Schrag and Deveron Arts’ practice deviates from exhibitions that have been supported by 

Scotland + Venice, and involves the audience as participant, instead of onlooker, responding to 

social activity and interactions within communities. Anthony was not selected as a representative 

artist for the Venice Biennale: by walking there anyway the artist questioned what it means to be 

accepted in a place and the desire of destination. Anthony’s journey and the people he met along 

the way form an artwork not confined to a gallery or exhibition, but an active and travelling project. 

 

Beginning in Huntly Square on 14 June, Anthony was blessed by Reverend Sarah, of the local 

Christ Church, before departing with a group of 20 people, who walked with him as far as Rhynie, 

leaving him to walk on to his first host at Glenkindie. From there, the pilgrimage took Anthony 

through the Cairngorms, down the Pennine Way, along industrial canal paths to London, over to 

Canterbury to reach the Via Francigena route which he followed over the Swiss Alps into Italy.  

 

Each host gave Anthony something to take with 

him to Venice, ranging from a 4th Century Veneto 

carved pietra to a white feather from St. Kilda. On 

one occasion, outside Brienne-le-Château, a 

family running a Bed & Breakfast took Anthony in 

and looked after him for two days, providing him 

food, giving him tours of the location and sharing 

their lives and stories. The family gave Anthony a 

drawing to take to Venice that had been created 

by their Grandfather who had been a woodcarver 

in the early 1900s. 

 

It showed an intricate design plan for the creation of 

an elegantly carved church pulpit and is the most 

cherished relic in Anthony’s collection. The 

hospitality of the hosts along Anthony’s route and 

the interactions between host and pilgrim were 

integral to him reaching his destination. Their 

stories create a narrative and populate the line 

drawn by walking. 

 

Anthony took interest in concepts of hospitality 

and the expectancies of being a guest each night. 

He wrote on his blog about being adopted into families for evenings and being given tours of towns 

on his days off. Anthony’s hosts became his main points of contact over the pilgrimage, particularly 

in France when days were long and the path unpopulated. 
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Anthony watering the Oak with water from a Holy Well in Scotland specially 

brought for the occasion by host Gill Russell 

 

Anthony was in regular contact with the Deveron Arts team, in particular the Shadow Curator 

Intern, Rachael, for coordination of accommodation addresses, scheduling and general check-ins. 

Having a constant communication of Anthony’s movements allowed interested individuals to 

contact Deveron Arts and arrange to join the pilgrimage as a companion for a day or two of the 

route. This accessibility meant that Anthony had around 150 walking companions join him 

throughout Lure of the Lost.  

 

Interactions with those met were recorded in Anthony’s daily writings on his blog, which received 

over 13,000 views, throughout the project. Anthony handed out cards with the link to his blog for 

people to stay informed about the project and log a comment with him. Walking companions, hosts 

and those met while walking, populate the line made from Huntly to Venice, forming a community 

and influencing Anthony’s process and reflections. 

 

Anthony was greeted on the way into Venice by a parade eager to join him on the final stretch to 

the gates of the Venice Biennale. Upon arrival, during a welcoming picnic at the Biennale Giardini, 

the pilgrim laid a blanket on the ground and arranged the many relics he had collected over his 

journey. Later that evening, Deveron Arts Director, Claudia Zeiske, and curator and art critic, 

Angela Vettese, joined Anthony at the Serra dei Giardini for a reflection on the pilgrimage. 

Questions from Vettese surrounded walking art: acknowledging the practices of artists such as 

Hamish Fulton and Richard Long, she questioned where Lure of the Lost fit in with walking art’s 

history. Being a very medium-specific response to a particular circumstance, however, Lure of the 

Lost is distinct from ‘Walking Art’; the process of walking is a method, but the project is anchored 

by concepts that surpass this. Vettese also raised the issue of the ‘Contemporary’, asking what 

role digital devices and connectivity played in Anthony’s journey. 

 

For each of the 88 days of walking, Anthony kept an online blog with stories, encounters and 

photographs of the pilgrimage. Anthony built up a major online following throughout this project 

and it became the greatest point of access for the public to engage with. Responses ranged from 

comments of interest on the blog, people emailing to meet or host Anthony, a friend sending a 

song for him to listen to each day via YouTube, donations made online through crowd-funding, 

listeners tuning in to multiple BBC Radio appearances, and messages of support on Facebook and 

Twitter. Anthony also stayed connected through postal correspondence; each day Deveron Arts 

received a postcard from the artist, now located in the archive, and each host and crowd-funder 

received a personalised ‘Thank You’ postcard from Anthony upon arrival in Venice. 

 

Vettese steered the conversation 

towards Joseph Beuys and 7000 

Oaks. Deveron Arts collaborated 

with the Spazio Thetis, a Botanical 

Garden in the Arsenale already 

hosting two Beuys’ Oaks and 

other public artworks. After 

Anthony’s arrival, the small oak 
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tree – the most permanent relic of Lure of the Lost – was planted in this garden in Venice, a key 

location of the Biennale, where it will grow for the next 900 years.  
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4. Events 
 

 
 

Main Event: Anthony’s Feast 

Saint Anthony of Padua died on 13 June 1231, which is now celebrated as his Feast Day. Taking 

inspiration from the Patron of Lost Things, it was on this day that Lure of the Lost launched. A 

festival was created with dancing, feasting and parading, before Anthony left early next morning on 

his journey. The Brander Building was decked out with strings of festival tinsel and painted 

Venetian backdrops, with each room being styled as a dining room to welcome over 80 guests. 

The DA team, and participants of a pizza-making workshop at the Linden Centre, had prepared 

pizza, pasta and polenta for all. 

 

Graham Fagen, the chosen representative for Scotland at Scotland + Venice’ 2015 show, was 

invited to give a presentation at the event. Graham gave a visual tour of the Palazzo Fontana 

exhibition, curated by Hospitalfield Arts, and provided insight into his own experience of what it 

means to go to the Venice Biennale. Combining this artistic perspective with one of community, 

local historian Patrick Scott then led a walk around Huntly’s churches and sacred-sites.  

 

Anthony paraded around Huntly Square and was ceremoniously pinned with ‘Art Money’, made for 

the occasion by local Gordon Primary School pupils. The festivities concluded on The Square, with 

a ceilidh dance, devised by Catrin Jeans, the San Antonio’s March. 

 

http://deveron-arts.com/events/st-anthonys-feast-day/
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Events throughout The Project 

Anthony Schrag’s pilgrimage took 111 days to complete. Anthony encountered many people, 

staying with hosts and often walking with companions. There were also scheduled events at 

particular locations he would arrive at throughout the journey. Programmed events coincided with 

Anthony’s route, allowing participation with the project, when the artist was not physically present. 

 

What Does the Venice Biennale Mean to You? 

Sat June 6, Farmers Market, Huntly 

During the June Farmers Market, rather than the usual stall, 

Deveron Arts walked around Huntly Square asking local 

people what the Venice Biennale means to them. Answers 

included ‘I don’t care’, ‘I don’t know about it’, ‘I’m interested 

in knowing more about it’, ‘I would like to attend’, ‘I have 

attended’, ‘I appreciate it’, ‘It is an important cultural and 

international event’, and ‘Other’ which allowed people to 

place a post-it note with their alternative answer on it. Most 

answered that they did not know about it. Alternative 

answers ranged from anecdotes about personal art practice, 

recollections of holidaying in Italy with comments on the 

beautiful architecture of the place, to questioning what, and 

who, the Venice Biennale was. 

 

Anthony was to leave Huntly for Venice later that month and this event opened up a conversation 

with Huntly residents about what it means for an artist to go to Venice, as well as what it means to 

them personally. 

 

Creative Scene: Lure of the Lost 

Tue 7 July, Birchcliffe Centre, Yorkshire 

Creative Scene is a project based in West Yorkshire, promoting the tagline ‘art as part of everyday 

life’. They are an Art Council England Creative People and Places project and work with towns and 

a wide range of artists. SceneMakers joined Anthony Schrag as he walked through Calderdale, 

and hosted a public event with Claudia Zeiske and Anthony as speakers. This was attended by 

around 100 people and involved questions from the audience and homemade food. 

 

Walk towards the Biennale di Venezia 

Edinburgh: 20 June, London: 18/21 July or Venice: 1 Oct 

Deveron Arts advertised that if anyone was interested in walking with or hosting Anthony, they 

should contact the organisation. Many did this, with hosts coming forward, or providing possible 

leads, for most of Britain and parts of France and Italy. Others - students, old friends, or interested 

individuals - arranged to join Anthony for a day or two on his route.  

 

https://www.ticketsource.co.uk/date/176769
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There were three occasions when Deveron 

Arts arranged specific points for Anthony to 

stop at. In Edinburgh, London and Venice, 

people could come to meet him and walk a 

stretch of the pilgrimage. 

 

The Right of Free Movement 

Mon 20 July, Toynbee Studios, London 

Anthony is an artist with multiple 

citizenships and much freedom to travel; 

this discursive event raised issues of 

privilege in free-walking. Anthony was 

joined by human rights journalist Alastair Sloan and artist Maya Youssef. The discussion was 

chaired by Manick Govinda from Artsadmin and visiting artist campaigner for the Manifesto Club. 

Counterpoints Arts were also collaborators in the organisation of this event. Discussion surrounded 

issues such as: the common right of movement existing prior to the advent of nation states, ethics 

of universalism, notions of the benefits to both immigrants and receiving countries, the thought of a 

common ownership of the world, and the idea of comity. 

 

The Way to Venice 

Thurs 30 & Fri 31 July, Edinburgh 

Introducing a talking-walking discourse on the value of international art festivals, The Way to 

Venice involved a panel discussion, chaired by David Harding, founder of GSA’s Environmental Art 

Course, and a contemporary pilgrimage walk led by artist Andrea Geile. 

 

The panel discussion was co-curated by Nick Wong, and allowed Anthony to Skype in from 

France. Reverend Sarah Murray, of Christ Church in Huntly, was part of the panel, having over the 

course of the project helped with research into pilgrimage. Shadow Curator for Lure of the Lost, 

Barbara Steveni, took part, relaying her own experiences of setting up the Artist Placement Group 

and her current practice. Lucy 

Byatt, Director of Hospitalfield 

Arts, spoke of curating the 2015 

Scotland + Venice show at the 

Venice Biennale and working with 

Graham Fagen. David Harding 

brought into focus issues of 

modern day sacred-sites and the 

current state of art biennials for 

artists, curators and communities. 

 

The Contemporary Pilgrimage 

Walk started at St. Anthony’s 

Chapel Ruin, with Andrea Geile 

http://deveron-arts.com/events/lure-lost-right-free-movement/
http://deveron-arts.com/events/contemporary-pilgrimage-way-venice/
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leading a group of 24 km to Rosslyn Chapel. Andrea punctuated the walk with several sculptural 

interventions designed to raise awareness of barriers in the landscape and how the body 

responds.  

 

Huntly Sacred Sites Walk 

Wed 5 August, Brander Building 

Following the popularity of Patrick Scott’s local history tours in Huntly, Patrick led a walk around 

Huntly’s Sacred Sites to coincide with Anthony walking to Venice.  

 

Pilgrim’s Welcome Home 

Thur 8 October, Huntly Square 

Mimicking his tour around The Square when he left Huntly, Anthony returned and, with a parade of 

people, took a lap around The Square again. Anthony then gave a talk about the Contemporary 

Pilgrimage at Christ Church. Students from Gray’s School of Art in Aberdeen joined Anthony for a 

question and answer session and also took a trip to the White Wood to learn about the oak tree 

planted in Venice. After hearing about Anthony planting the oak sapling in Venice with a hand-

written label of explanation next to it, the students were encouraged to write their own texts on 

luggage tags to be buried (to coincide with National Poetry Day). 

 

 

Main Event: Pilgrim’s Arrival in Venice 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://deveron-arts.com/events/pilgrims-welcome-home/
http://deveron-arts.com/events/lure-lost-venice-arrival/
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Crossing the Ponte della Libertà into Venice on October 1, Anthony Schrag was met by a parade 

of over 30 people from near and far, to walk the final stretch of Lure of the Lost to the Venice 

Biennale. Upon reaching the gates of Venice’s Giardini, which holds much of the Biennale, 

Anthony paid tribute to all the people that helped him to reach his destination by reading out their 

names. Hosts, supporters, companions and people encountered while walking made a list of well 

over 200 names. 

 

The pilgrim removed his worn shoes at a 

celebratory picnic post-arrival, with food provided 

by local caterer Francesco Bernardi of the food 

collective, DAPES. This was well received by the 

parade, which had followed Anthony for about an 

hour, amongst photographers, journalists and 

curious tourists, stopping at the Scottish Pavilion 

and iconic Venetian landmarks such as Piazza 

San Marco. Anthony had been instructed by 

Francesco to collect fresh herbs picked from the 

pilgrimage, to add to the cuisine.  

 

Later, Anthony and Claudia were joined by Venice 

based art critic and curator Professor Angela 

Vettese, to discuss his journey in front of an eager 

audience from near and far at the venue of the 

Serra dei Giardini. Students, Biennale-goers and 

interested members of the public asked Anthony 

questions about his journey and his wider practice, 

in the fitting location of a large greenhouse that 

had been built in the late 1800s to hold decorative 

plants and palm trees during the early years of the 

Biennale. 

 

 

 

 

 

 

 

 

 

 

 

 

http://cargocollective.com/dapes/About-Dapes
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Note: See Section 9. Legacy for information on events since completion of Lure of the Lost 

 

 

5. Marketing 

 

Print and Digital 

 

- 2000 printed newsletter invitations (winter and spring newsletter) that were distributed locally 

and posted to art organisations and universities within the UK. The total number of recipients 

for each newsletter is over 800. 

- Invitations for Anthony’s Feast and Pilgrim’s Arrival in Venice were designed, printed and 

distributed widely. 

- Badges were also designed and sent to hosts and supporters. 

- Email shots were sent giving updates on Anthony’s progress and upcoming related events. 

- The project was featured on Deveron Arts’ website, and advertised through our social media on 

Facebook and twitter. Retweets and shares came often from Creative Scotland and associated 

hosts and organisations involved in the project.  

- The project was advertised on Creative Scene and East Street Arts’ websites. 

- The crowdfunding campaign at WeFund.com hosted a project page and video from Anthony 

about the project. 

- Posters distributed for each event, in Huntly, London, Edinburgh and Venice, also translated 

into Italian by Camilla Crosta.  

- The Right of Free Movement event at Toynbee Studios in London was recorded and released 

by This is Tomorrow. 

 

  

http://thisistomorrow.info/broadcasts/view/lure-of-the-lost-the-right-of-free-movement
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6. Education / Outreach Programme 

 

Artist Talks 

- Talk at The Gordon Schools 

- Talk at Pathmakers Gathering, Slow Marathon 2015 

- Talk at The Right of Free Movement 

- Talk at The Way to Venice via Skype 

- Talk at Pilgrim’s Arrival in Venice 

- Talk at Pilgrim’s Welcome Home 

- Talk/Screening at STILLS, Edinburgh, 23 March 2016 

 

The Gordon Schools 

As part of the Cultural Health programme, members of the Deveron Arts team frequented the 

school for four sessions leading up to Anthony’s Feast. On each occasion classes were taken to 

teach the children about the Venice Biennale as a major art festival, and about pilgrimage. The 

pupils made portraits in chalk, which were then stitched together for festival decoration at 

Anthony’s Feast. They were shown examples of art works and drew ‘Art Money’ which was pinned 

onto the pilgrim at Anthony’s Feast parade. 

 

The Linden Centre 

A pizza-making workshop was organised in the community kitchen during the lead up to Anthony’s 

Feast. This was a family event providing a practical skill for participants and an opportunity to learn 

about Lure of the Lost, while getting involved in Anthony’s Feast. 

 

Christ Church 

My Favourite Artwork aimed to explore perceptions of art in Huntly. Local people were selected to 

discuss a piece of artwork they felt strongly about. Speakers were; Pat Scott, of the Huntly 

Express, Rosemary of the church congregation, Sinead Dunn, the Ceramics Intern at SSW, 

Frances Moffat, art teacher at The Gordon Schools, and three students from the upper school.  

Christ Church had a sustained interest in the project. Reverend Sarah gave an initial talk to 

Anthony and the team several months before departure, sharing her knowledge of pilgrimage. 

Sarah also joined us during Anthony’s Feast, travelled to Edinburgh as a panel-member for the 

Way to Venice, and hosted Anthony’s talk at Christ Church, upon his return. 

 

Attendance Numbers 

Groups and individuals that we worked with over the course of the project:  

 

Lure of the Lost Events 2015 events participants 

Onlookers 
estimate 

June Farmers Market 1 45 200 

School Workshops to make Feast 
decorations 3 60  

Pizza-making workshop 1 15 5 



 

Project Report: Anthony Schrag:  Lure of the Lost   24 

 

My Favourite Artwork 1 30  

Anthony Talk at the School 1 50  

Anthony’s Feast, Huntly 1 90 30 

Creative Scene: Lure of the Lost, Pennine 
Way 1 100  

Walk towards the Biennale di Venezia 4 150 500 

The Right of Free Movement, London 1 14  

The Way to Venice, Edinburgh 2 64 40 

Huntly Sacred Sites Walk 2 45 20 

Pilgrim’s Arrival in Venice 3 100 20 

Pilgrim’s Welcome Home, Huntly 1 50 10 

Stills Gallery, Edinburgh 1 32 0 

Total 23 845 825 

 

Blog 

For each walking day, a total of 88 days, Anthony would log his miles and destination. Each blog 

contained several photos, anecdotes of things and people he encountered en route, and musings 

about the wider journey. 

 

Blogs were structured to surround specific themes 

Anthony was thinking about en route, as well as issues 

that had been raised by his hosts. Often Anthony 

would ask companions to write sections of text 

themselves.  

 

The blog was shared widely on social media, through 

newspaper coverage and via the cards Anthony was 

handing out to acquaintances.  

 

theartpilgrimage.wordpress.com received 13,117 

views from 50 countries  and 265 comments over the 

course of the project, 

 

 

Totals 

Total Events Participants: 845 

Total Hosts: 88 

Total Blog Visits: 13,117 

 

Film 

A personal documentary has been commissioned by Anthony Schrag involving filmmaker Stuart 
Armit; this includes go-pro footage by Anthony himself on the walk. To see this film, please visit 
https://vimeo.com/159104173 (password: Lost)  

 

https://theartpilgrimage.wordpress.com/
https://vimeo.com/159104173
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7. Media 
 

A media campaign engaging Lesley 

Booth, a visual arts media 

specialist, accompanied the project 

from the beginning. The project 

gained strong coverage in local 

press, BBC Scotland and Radio, 

and in Italian media. Camilla Crosta 

worked as Italian correspondent to 

ensure coverage of Anthony’s 

arrival in Venice. Mark Samouelle 

designed posters and invitations, 

and Photographers Diane Smith 

and Allessandro Descovi were hired 

for main events.  

 

Press Coverage 

 

Date Press Title 

23/02/2015 The Herald Scottish Artist to Walk from Aberdeenshire to Venice in 
Modern Pilgrimage 

22/05/2015 Huntly Express Anthony set for Epic Trip to Venice 

05/06/2015 Scottish Art 
News 

Lure of the Lost 

08/06/2015 The Herald The Marathon Walk to Venice in the Name of Art 

10/06/2015 The Skinny Cheaper than Flying 

12/06/2015 Huntly Express Deveron has fun-filled weekend planned to give artist Schrag 
a great send off 

15/06/2015 Press & Journal Artist steps out on Pilgrimage 

18/06/2015 The Scotsman The Art of Walking with Anthony Schrag 

19/06/2015 Huntly Express Huntly waves off Pilgrim as he attempts Epic Trek 

01/10/2015 The Herald Scotland-based artist Anthony Schrag crosses finish line after 
walking from Aberdeen to Venice in time for Biennale 

02/10/2015 la Nuova Dalla Scozia a Venezia. Quando il cammino diventa forma 
d’arte 

2/10/2015 Huntly Express Procession will celebrate artist's Venice pilgrimage 

03/10/2015 Press and 
Journal 

Artist Reaches End of Huntly-Venice Pilgrimage 

15/10/2015 Huntly Express  Warm Welcome Home 

 

 

 

  

http://www.heraldscotland.com/news/13202848.Scottish_artist_to_walk_from_Aberdeenshire_to_Venice_in_modern_pilgrimage/
http://www.heraldscotland.com/news/13202848.Scottish_artist_to_walk_from_Aberdeenshire_to_Venice_in_modern_pilgrimage/
http://www.heraldscotland.com/news/13411938.The_marathon_walk_to_Venice_in_the_name_of_art/
http://www.heraldscotland.com/news/13411938.The_marathon_walk_to_Venice_in_the_name_of_art/
http://issuu.com/theskinny/docs/june-issue117/23?e=1069858/13263914
http://issuu.com/theskinny/docs/june-issue117/23?e=1069858/13263914
http://www.scotsman.com/lifestyle/culture/art/the-art-of-walking-with-anthony-schrag-1-3834451
http://www.scotsman.com/lifestyle/culture/art/the-art-of-walking-with-anthony-schrag-1-3834451
http://www.heraldscotland.com/news/13798003.Artist_completes_1_500_mile_trek_to_Venice/
http://www.heraldscotland.com/news/13798003.Artist_completes_1_500_mile_trek_to_Venice/
http://nuovavenezia.gelocal.it/venezia/cronaca/2015/10/02/news/dalla-scozia-a-venezia-quando-il-cammino-diventa-forma-d-arte-1.12193264?ref=fbfnv&refresh_ce
http://nuovavenezia.gelocal.it/venezia/cronaca/2015/10/02/news/dalla-scozia-a-venezia-quando-il-cammino-diventa-forma-d-arte-1.12193264?ref=fbfnv&refresh_ce
https://www.pressandjournal.co.uk/fp/news/aberdeenshire/711450/fri4sat-artist-reaches-end-of-huntly-venice-pilgrimage/
https://www.pressandjournal.co.uk/fp/news/aberdeenshire/711450/fri4sat-artist-reaches-end-of-huntly-venice-pilgrimage/
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Radio/TV Features  

11 March 2015:  

Anthony Schrag on the BBC Radio Culture Show 

23 June 2015: 

Artist’s modern day art Pilgrimage on BBC News  

18 September 2015:  

Anthony Schrag BBC Radio Scotland 

Multiple Appearances:  

Anthony Schrag BBC Radio Out for the Weekend 

20 July 2015:  

This is Tomorrow broadcast of The Right of Free Movement 

 

 
This is tomorrow TV: click to watch  

https://soundcloud.com/deveron-arts/anthony-schrag-on-the-bbc-radio-scotland-cultureshow-11-march-2015#t=0:00
https://soundcloud.com/deveron-arts/anthony-schrag-bbc-radio-scotland-18-sept-2015#t=0:00
https://soundcloud.com/deveron-arts/anthony-schrag-bbc-radio-scotland-18-sept-2015#t=0:00
https://soundcloud.com/deveron-arts/anthony-schrag-on-bbc-radio-scotland-out-for-the-weekend-91015#t=0:00
https://soundcloud.com/deveron-arts/anthony-schrag-on-bbc-radio-scotland-out-for-the-weekend-91015#t=0:00
https://www.youtube.com/watch?v=ts5XJvivNXE
https://www.youtube.com/watch?v=ts5XJvivNXE
https://www.youtube.com/watch?v=ts5XJvivNXE
https://www.youtube.com/watch?v=ts5XJvivNXE
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8. Comments / Reflections / Evaluation 

 

Evaluation 

Having previously worked with Anthony Schrag, the collaboration initially dealt with familiar 

elements and relationships; however, this project in both form and delivery is unique to Deveron 

Arts archive, and to Schrag’s practice. Residencies are usually based in Huntly for up to three 

months, with the curator and artist working collaboratively and deciding goals together throughout 

this time. In the case of Lure of the Lost, the end point was set out from the start: reach the Venice 

Biennale by 1 October. Anthony Schrag met every deadline, arriving safely at each host set for him 

each day.  

 

Due to this, the project had little opportunity to be altered by process. Daily targets and much 

logistical coordination between Deveron Arts and Anthony, meant that it wasn’t practical to 

instigate critical discussion of the project. This led to slight difficulties when possible aspects of the 

project direction were discussed within the team - for example, the proposed relevance of the 

outbreak of media attention surrounding the refugee crisis - without Anthony’s involvement or 

opinion being present. Conversations on the artistic integrity of the project were difficult to 

negotiate and this may have resulted in a feeling of disconnection at various points. 

 

Members of Deveron Arts staff joined Anthony on the route and were able to have these curatorial 

discussions at intervals, while fitting in with Anthony’s very specific routine. As well as this, events 

such as The Way to Venice, for Edinburgh Art Festival, The Right of Free Movement, at Toynbee 

Studios, and the critical discussion with Angela Vettese in Venice, were organised points of 

discursive conversation and kept open the dialogue of the project in the public realm. 

 

Access to the project came mostly through Anthony’s blog, which can be seen as a record of his 

experience and process while walking. 

 

Sustained interest was maintained in the project and there was a regularly increasing network of 

followers. This was due to Anthony’s regular blog updates, Deveron Arts posts on social media 

outlets, and the events and associated PR at various stages in the project. The project received a 

good level of media attention and support, and because of Anthony’s impeccable time keeping, 

Deveron Arts was able to schedule events to coincide with where Anthony was on the route. 

Attendance figures by the end of the project were high, both within and outwith Huntly.  

 

The main events, Anthony’s Feast and Pilgrim’s Arrival in Venice, ran very efficiently. All members 

of the team and additional volunteers worked successfully together, decorating the Brander 

Building, cooking for over 80 people and maintaining the running-order of talks, walks and dancing. 

A successful liaison with Camilla Crosta in Venice ensured the success of the Pilgrim’s Arrival in 

Venice, with the help of seeking out venues, finding accommodation and linking with Scotland + 

Venice volunteers.  
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Anthony was in daily contact with the Shadow Curator Intern, Rachael, whose main task became 

coordinating his movements with maps and accommodation. With the decision being made one 

week into the walk that the tent would not be possible to carry, there was a time pressure to secure 

hosts and places to stay. Looking back, although there was research done into pack-weight, it 

would have been beneficial to schedule longer practice walks and overnight excursions, to test 

how the pack would travel. 

 

Staying with hosts, rather than camping proved to be a significant aspect of the project. The 

collecting of relics, sharing dinner tables with multiple families, and being a ‘guest’ for over three 

months, shaped Anthony’s experience and response to the project. Often, Anthony walked for 

whole days alone, and the only engagement was in the evening, with these hosts. 

 

After much discussion on levels of social engagement, it is clear that Anthony did not have the 

chance to develop long-term, sustainable relationships, but that the level of engagement should 

not be automatically discounted. Anthony’s movement was constantly shifting from one town to the 

next, as were his interactions. The artist created a community of people on the Huntly-Venice line, 

interacting with them and involving them in the project. In order to adequately capture this, the 

hosts and people met along the way and the stories Anthony collected are now represented in the 

publication Lure of the Lost. 
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9. Legacy 

 

Publication 

Designed by Mark Samouelle and released in August 2016 during 

Edinburgh Art Festival, Lure of the Lost, is a guidebook of Anthony’s 

pilgrimage to Venice, featuring instructions and mileage, various 

collected material and an edited version of Anthony’s blog. 

 

The book details each host Anthony stayed with and focuses on the 

interactions and interventions of the project. Deveron Arts plans to 

send a copy of the book to hosts and individuals featured in the book. 

The publication makes physical the line made by walking, links up the 

community formed on this line, and encourages others to attempt part 

of Anthony’s journey in their own way. 

 

 

Film 

Film-maker Stuart Armitt accompanied Anthony at several different points of his journey to 

document the project. Anthony worked closely with Stuart and also kept daily GoPro footage of his 

progress. Stuart edited the footage into a 45 minute film that has been screened in Edinburgh and 

Aberdeen so far. See a short clip here: https://vimeo.com/147995234 

 

Town Collection 

 Anthony’s proposal for a Town Collection 

piece addresses the legacy of this project 

and looks to maintain the connection 

between Huntly and Venice. The Lure of the 

Lost directional sign will be placed in The 

Square, Huntly – a significant location, 

being the place Anthony departed from. 

 

 

Further events 

 

Screening and Talk 

Wed 23 March, Stills Gallery in Edinburgh 

In 2015, during Anthony’s walk, Ben Harman, Director of Stills, curated the exhibition SOUTH OF 

NO NORTH: Approaches to art and performance for Siobhan Davies Dance, London. The 

exhibition included footage from filmmaker Stuart Armitt's documentation of Lure of the Lost, and 

was followed with the screening of the film in Edinburgh in March. 

 

Edinburgh Art Festival 

Fri 12 August, King’s Hall in Edinburgh 

https://vimeo.com/147995234
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After Skyping into 2015’s Festival, Anthony led a walk in the city one year on, followed by two 

discussions surrounding the Lure of the Lost project. Ugly Walk took participants around areas of 

Edinburgh not considered beautiful, starting from Ocean Terminal. This was to mimic the urban 

stretches Anthony faced while walking to Venice, and to combat the myth that walking is always 

about seeing lovely sites. 

 

This was followed by The Psychology of Long Distance Walking, a conversation between 

Catherine Ward Thompson, Claudia Zeiske, Monique Besten and Anthony Schrag, Monique 

considered her experience of walking from Barcelona to the COP21 Climate Negotiations in Paris 

last year, while Anthony reflected on his 111 days of pilgrimage. This highlighted their different 

approaches to walking as an arts practice and allowed them to consider how mentality, safety, 

encounters, route and gender affected their journeys. 

 

Silvia Casini, of University of Aberdeen, then led a panel discussion with presentations by Anthony, 

Clemens Wilhelm, Thomas Huber and Wolfgang Aichner. Clemens walked to Venice in July 2009 

and took one photograph every fifteen minutes. He spoke of his experience highlighting the 

influence of Werner Herzog and post-

graduation desire for adventure, and showed an excerpt from his film.  

Thomas Huber and Wolfgang Aichner made and transported a fibre glass red boat to the Venice 

Biennale in 2011, by climbing/dragging it over the alps. They showed their film of the project and 

next day led a performative walk, exploring stereotypes of British weather, with overtones of 

visiting Britain so close to the Brexit result. This walk was filmed and can be seen here. 

 

Film @ The Ice Cube: Lure of the Lost 

17 – 30 October, The Sir Duncan Rice Library, Aberdeen 

Film screening throughout October of Stuart Armitt’s film of Lure of the Lost. Opening night 

featured an in-conversation event with Anthony. 

 

 

 

 

 

http://www.clemenswilhelm.com/roadtovenice.html
http://www.passage2011.org/EIndex.html
http://gaeg.net/video_hha.html
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10. Funding and Thanks 

 

Artist 

Anthony Schrag 

 

Shadow Curator 

Barbara Steveni 

 

Media 

Lesley Booth 

 

Education 

The Gordon Schools 

Linden Centre 

Reverend Sarah Murray 

 

Partners and Funders 

Creative Scotland 

WeFund Supporters 

Aberdeenshire Council 

Deans of Huntly 

 

Photography & Design 

Diane Smith 

Allessandro Descovi 

Mark Samouelle 

 

Special thanks 

All who hosted Anthony 

Camilla Crosta 

Elisabetta Rattalino 

Francesco Bernardi 

Angela Vettese 

David Harding 

Manick Govinda 

Andrea Geile 

Ruth Bridges 

Alastair Sloan 

Maya Youssef 

 

Report  

Rachael Disbury 

 

 

 

 

Thank You to our generous funders for their financial support: Aberdeenshire Council, 

Creative Scotland, Marr Area Partnership. Additional funding has been achieved from a 

personal donation and the Crowd Activity. Thank you also to all the many host who 

supported in kind through accommodation and food. 
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Appendices 

 

Appendix A – Press Release 

 

 

 

 
News Release 
Lure of the Lost: route of Scotland to Venice art pilgrimage revealed 

 Full details of the route to be taken by artist Anthony Schrag unveiled 

 Pilgrimage will start in Huntly on Saturday 13 June and end in Venice on 1 October 

 Associated events in Huntly (with Scotland + Venice artist Graham Fagen) and at the Edinburgh 

Art Festival (with Scotland + Venice curator, Lucy Byatt) announced 

 Final event (1 October 2015): A Pilgrims Gathering, Parco delle Rimembranze, Venezia  

 Join the artist on route and follow him on Twitter  #contemporarypilgrimage 

 

 
 

The full route of 2,500+ km walk from Scotland to Venice being undertaken by artist Anthony Schrag 
was announced today 2 June 2015. Starting in Huntly in north east Scotland on 13 June 2015 (the 
feast of St Anthony, the Patron Saint of The Lost), the route will take the artist through Scotland with 
stages ending in Perth (17 June) and Edinburgh (20 June); through England with stages in celebrated 
walking country (Yorkshire Dales and Peak District: 4 -12 July), in London and along parts of the route 
to Canterbury followed by Chaucer’s pilgrims over 600 years ago (21 – 23

 
July); he will journey 

through north east France and to the Swiss border (in August) crossing the Alps and northern Italy (in 
September) to arrive at the Venice Biennale, the modern-day sacred site for many artists on 1 October 
2015. For full details see Notes for Editors. During the journey Schrag will walk on average around 
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30 km a day. People are invited to become contemporary pilgrims and join him on route walking a little 
as a kilometre or accompanying him for whole stages, and to follow the journey on twitter using the 
hashtag #contemporarypilgrimage. 

Contemporary Pilgrimage Events 

June (Huntly, July (Edinburgh Art Festival), October (Venice) 

Also announced today were two keynote discussions. At 4pm on Saturday 13 June, to mark 
the beginning of the pilgrimage, Scotland + Venice artist, Graham Fagen will give an artist 
talk on representing Scotland at the 56th Venice Biennale. Brander Library, Huntly. This will 
be followed by a Sacred Sites walk around Huntly’s churches with Patrick Scott, and an 
Anthony’s Feast, Venetian banquet followed by Ceilidh dancing in Huntly Square. The 
following morning people are invited to join Anthony on part of the first leg of his trip across 
Europe. 

A further event will be held at the opening of the world famous Edinburgh Art Festival. At 
4pm on Thursday 30 July The Way to Venice discussion brings together: Lucy Byatt, 
curator of the 2015 Scotland + Venice exhibition; Mgr. Philip Kerr and Barbara Steveni in 
conversation with Anthony Schrag from his location. The event, which will take place at St 
Patrick’s Church,40 High Street, Edinburgh, will be chaired by David Harding. The following 
morning there will be a contemporary pilgrimage walk from St Anthony’s Chapel Ruins in 
Holyrood Park to Rosslyn Chapel. 

The end of the pilgrimage will be marked by a gathering in the Parco delle Rimembranze, 
Venice at 2pm on Thursday 1 October. 

Schrag is an artist whose practice is participatory and socially engaged. Through this project 
he will address a number of questions: What does it mean to want to go to that place? What 
values and beliefs venerate that site? Does one, as a participatory practitioner, want to be 
welcomed into that place? Or should one remain an outsider to the biennale system? He will 
explore the thorny issues of where we fit in the world, how different sorts of practices are 
valued within and outside the institutions of ‘art’, and - most importantly - how all of this 
relates to the lives of the people one meets along the way. St Anthony, the patron saint of the 
Lost, acts as a metaphorical guide for the artist’s journey, inquiring into why we are always 
looking for something different, something new, something more, something bigger, both 
materially and spiritually. How are we lost – and found? And why is the Venice Biennial so 
revered by artists. 
 
“Deveron Arts values the process of walking, community, and the human pace,” explains 
director Claudia Zeiske. “The participatory practice of Anthony Schrag follows the model of a 
pilgrimage in which one world collides with others. In Chaucer’s The Canterbury Tales, for 
example, attention is drawn to the fact that a pilgrimage was a place where a wide variety of 
people, of different classes and from different places are bound together. What does all this 
mean at a time where thousands are walking the opposite directions in a hope for a better 
life.” 
 
Significant to this contemporary pilgrimage is the exchange of thoughts, beliefs and 
hospitality. He will be walking continuously and hopes to be hosted by communities along the 
way, collecting small relics on route that will find their place in Venice during the Biennale. 
We are looking for citizens, artists and organisations to get involved in the project by offering 
Anthony shelter, hospitality and companionship. 

http://www.edinburghartfestival.com/
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Anthony is hoping people will participate on the walks and join him on parts of the route. If 
you can not join him personally, you can join him by supporting 
http://wefund.com/project/lure-of-the-lost-a-contemporary-pilgrimage/p67015/ . 
 

For further information contact: 
Lesley Booth, 0779 941 4474 / Lesley@newcenturypr.com 

 
LURE OF THE LOST: ANTHONY’S FEAST 
 
Saturday 13 June 2015 
4pm: Brander Library, The Square, Huntly. 
Graham Fagen, artist talk on representing Scotland at the 56th Venice Biennale. 
5pm: Meet in The Square, Huntly  
Sacred Sites walk: Tour Huntly’s churches with Patrick Scott.  
6pm: Venetian banquet followed by ceilidh dancing in Huntly Square.  
Booking essential 
www.deveron-arts.com 
 
Sunday 14 June 2015 
8am: Start from Huntly Square  
Join Anthony Schrag on the first stage of his trek to Venice.Return from Rhynie by bus (ca 5 
hours).  
Booking essential 
www.deveron-arts.com 
 
LURE OF THE LOST AT THE 2015 EDINBURGH ART FESTIVAL 
 
Thursday 30 July 2015 at 4pm  
St Patrick’s Church,40 High Street, Edinburgh.  
The Way To Venice talk  
Lucy Byatt, curator of Scotland + Venice 2015; Mgr. Philip Kerr and Barbara Steveni in 
conversation with Anthony Schrag from his location on route. Chaired by David Harding  
Free 
 
Friday 31 July, start at 10am  
Meet at St Anthony’s Chapel Ruins, Holyrood Park 
Contemporary Pilgrimage Walk  
Join the contemporary pilgrimage with a walk from Edinburgh to Rosslyn Chapel.  
Tickets £5. Booking essential. http://www.edinburghartfestival.com/ 
 
Notes for Editors: 
 
A pilgrimage is a journey to a place of significance, acting as a rite of passage. It involves 
following a route to seek spiritual or material rewards. The concept is important not only in 
the context of religion, but in history, anthropology, philosophy, literature, art and 
architecture, and has inspired writers and artists for centuries. The concept of Pilgrimage 
touches on many aspects of human existence: both the physical journey to a special place, 
and the inner spiritual journey.  
 
The Middle Ages saw a huge growth in Pilgrimages with vast numbers of people moving 
around Europe, and travelling to the Holy Land. An extensive network of roads leading 

http://wefund.com/project/lure-of-the-lost-a-contemporary-pilgrimage/p67015/
mailto:Lesley@newcenturypr.com
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towards destinations of worship such as the Francisena route, was established.. 
Monasteries, hospitals and shelters that gave refuge to pilgrims can still be found on these 
ancient routes, many of them rediscovered for tourism. 21st century pilgrims, from all faiths 
and none, continue to explore the significance of place and of journey, while others walk the 
opposite directions from far places in search for safety or a better lifestyle.  
 
Full route of the Lure of the Lost pilgrimage: 
 

Date Arriving at Distance 

 SCOTLAND  

13 Jun 2015  Huntly  

14 Jun 2015 Glenkindie 30 

15 Jun 2015 Cairngorms 30 

16 Jun 2015 Kilry 30 

17 Jun 2015 Perth 32 

18 Jun 2015 Falkland 20 

19 Jun 2015 Edinburgh 50 

21 Jun 2015 Rest Day  

22 Jun 2015 Rest Day  

23 Jun 2015 Peebles 40 

24 Jun 2015 Selkirk 25 

25 Jun 2015 Hawick 20 

 ENGLAND  

26 Jun 2015 Byrness 30 

27 Jun 2015 Wark 30 

28 Jun 2015 Slaley Hall 25 

29 Jun 2015 Howden-le-wear 25 

30 Jun 2015 Rest Day  

1 Jul 2015 Rest Day   

2 Jul 2015 Rest Day   

3 Jul 2015 Bowes (PW) 20 

4 Jul 2015 Keld (PW) 25 

5 Jul 2015 Horton in Ribblesdale via Hawes  30 

6 Jul 2015 Gargrave 30 

7 Jul 2015 Edge Lane, Colden 25 

8 Jul 2015 Mossley 30 

9 Jul 2015 Edale 20 

10 Jul 2015 Rest Day   

11 Jul 2015 Rest Day   

12 Jul 2015 Matlock 30 

13 Jul 2015 Langley Mill (Start of Canals)  20 

14 Jul 2015 Loughborough  40 

15 Jul 2015 Market Harborough (Leaving Canal route) 40 

16 Jul 2015 Milton Keynes  45 

17 Jul 2015 Hemel Hampstead (Partially leaving Canal route) 40 

18 Jul 2015 Clapton Pond 30 

19 Jul 2015 Rest Day   

20 Jul 2015 Rest Day   

21 Jul 2015 Otford (Pilgrims Way)  30 
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22 Jul 2015 Hollingborne  30 

23 Jul 2015 Canterbury 30 

24 Jul 2015 Dover 30 

25 Jul 2015 Rest Day   

 FRANCE  

26 Jul 2015 Calais - Licques 20 

27 Jul 2015 Thérouanne 30 

28 Jul 2015 Divion 27.5 

29 Jul 2015 Cambligneul 14 

30 Jul 2015 Arras 18 

31 Jul 2015 Rest Day   

1 Aug 2015 Rest Day   

2 Aug 2015 Rest Day   

3 Aug 2015 Rest Day   

4 Aug 2015 Bapaume 18 

5 Aug 2015 Péronne 24 

6 Aug 2015 Etreillers 19.5 

8 Aug 2015 Tergnier 26.5 

8 Aug 2015 Laon 32 

9 Aug 2015 Corbeny 26.5 

10 Aug 2015 Rest Day   

11 Aug 2015 Rest Day   

12 Aug 2015 Reims 32.5 

13 Aug 2015 Trépail 24 

14 Aug 2015 Châlons-en-Champagne 27 

15 Aug 2015 Corbeil 26 

16 Aug 2015 Brienne-la-Château 26 

17 Aug 2015 Bar-su-Aube 28 

18 Aug 2015 Rest Day   

19 Aug 2015 Giey-sur-Aujon 21 

20 Aug 2015 Langres 23 

21 Aug 2015 Grenant 23 

22 Aug 2015 Champlitte 13 

23 Aug 2015 Dampierre-sur-Salon 14 

24 Aug 2015 Rest Day   

25 Aug 2015 La Montbleuse 21 

26 Aug 2015 Montboillon 18.5 

27 Aug 2015 Besancon 23.5 

28 Aug 2015 Ornans 24.5 

29 Aug 2015 La Main 18.5 

30 Aug 2015 Pontarlier 18 

 SWITZERLAND  

31 Aug 2015 Sainte-Croix 21.5 

1 Sep 2015 Orbe 18.5 

2 Sep 2015 Lausanne 18 

3 Sep 2015 Rest Day   

4 Sep 2015 Vevey 20.5 

5 Sep 2015 Montreux 10 

6 Sep 2015 Aigle 17 
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7 Sep 2015 Saint-Maurice 16 

8 Sep 2015 Martigny 18 

9 Sep 2015 Orsières 19 

10 Sep 2015 Bourge Saint-Pierre 13 

11 Sep 2015 Col du Grand Saint-Bernard 13 

12 Sep 2015 Rest Day   

13 Sep 2015 Rest Day   

 ITALY  

14 Sep 2015 Etroubles  10 

15 Sep 2015 Aosta 10 

16 Sep 2015 Verres  35 

17 Sep 2015 Ivera 25 

18 Sep 2015 Buronzo 30 

19 Sep 2015 Turbigo 40 

20 Sep 2015 Milan 35 

21 Sep 2015 Rest Day   

22 Sep 2015 Rest Day   

23 Sep 2015 Pandino 30 

24 Sep 2015 before Offlaga 45 

25 Sep 2015 Cavriana  40 

26 Sep 2015 Campagnola 35 

27 Sep 2015 Sossano 35 

28 Sep 2015 Padua 35 

29 Sep 2015 Rest Day   

30 Sep 2015 Mestre 30 

1 Oct 2015 Venice 10 

 
Deveron Arts is a contemporary arts organisation established in the Aberdeenshire town of Huntly in 
1995. It brings together international artists from a variety of disciplines and the town community in 
residencies that address issues with both a global and local dimension. Over 20 years this has 
brought artists from as far afield as China, the Americas, India, Africa and mainland Europe to North 
East Scotland. Uniquely, Deveron Arts has no dedicated art venue, but rather uses the town as the 
canvas for the residencies and the work created. The town is the venue residencies have also has led 
to a number of annual events, including the Slow Marathon initiative which saw a walk from Portsoyto 
Huntly along former railway lines axed following the Beeching Report, and the creation of a major 
collection of contemporary art in the town. This socially engaged practice that brings art out of the 
gallery context forms the focus of ARTocracy, a curatorial handbook published by Deveron Arts in 
2010.   
 
In 2008 Deveron Arts joined forces with the Huntly Development Trust and artist Jacques Coetzer to 
create a new branding for the town: Room to Roam and reprised the initiative for the Aberdeenshire 
region in 2014 with Aberdeenshire Ways. In 2012 Huntly won a Creative Place Award from Creative 
Scotland which supported the creation of a signature menu for the town, and in 2013 a further 
Creative Place Award led to a new initiative spearheaded by Deveron Arts: The Walking Institute. As 
part of its 20

th
 anniversary year Deveron Arts has commissioned a new work inspired by Joseph 

Beuys seminal 7000 Oaks, a project with BBC Radio 2’s Folk Musician of the Year Aidan O’Rourke 
and a contemporary pilgrimage from Scotland to Venice with Anthony Schrag. 
 

 

 

 

http://www.walking-institute.com/
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Appendix B – FAQS: Lure of the Lost 

 

Anthony Schrag               

FAQs 

Lure of the Lost / Contemporary Pilgrimage  

 

What is a pilgrimage? 

A pilgrimage traditionally involves a journey to a place of significance, acting as a rite of passage. It 

involves following a route to seek spiritual or material rewards. In the Middle Ages, high priests and 

poor monks, ranking noblemen and simple believers moved around Europe to visit sacred places. 

An extensive network of roads leading towards places of worship across Europe with a great 

number of monasteries, hospitals and shelters can be found on these ancient routes, many of 

them rediscovered for tourism today. The concept is important not only with regards to religion, but 

in history, anthropology, philosophy, literature, art and architecture, and has motivated the 

imaginations of writers and artists for centuries. It touches on many aspects of human existence 

through a physical journey to a special place, as well as an inner spiritual journey, and indeed the 

process of life itself. 

 

Why contemporary pilgrimage? 

Today pilgrimage routes have a big revival. 21st century pilgrims, from all faiths and none, 

continue to explore the significance of place and of journey. Many of the ancient paths such as the 

Camino de Santiago serve tourists across Europe to spend their holidays in search for fitness and 

contemplation. 

 

Why Venice? 

Because of the Venice Biennial, which takes place every two years and is often dubbed as the 

Olympics of the Arts. 

 

Why walk? 

Because we have not been invited to fly there. So we walk. This way we show how important this 

is for us. 

 

Who was San Antonio? 

Saint Anthony of Padua, is the patron saint of finding things or lost people. 

 

How long will it take? 

It should take ca 2500k or 100 days. The route starts in Huntly, over the Cairngorms to Edinburgh; 

the Scottish/English border, along the Pennine Way down to London. At Canterbury he will pick up 

the Via Francigena to Dover, Calais, across eastern France to Switzerland, over the Alps and the 
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St Bernardo Pass, down to Milano along the Po valley to Padua, the birth place of St Antonio. 

From here straight to his final destination, la Biennale di Venezia. 

 

Where is the art in it? 

Well, first of all it is undertaken by an artist, and their task is to make art. The art in it is because it 

is different. It is different from classic pilgrimages, and it is different from classic Venice Biennial 

shows which are normally exhibition based. Lure of the Lost combines both – it’s a contemporary 

pilgrimage. 

 

How can I contribute? 

You can contribute in three ways: 

• Hosting: Significant to this pilgrimage is the exchange of thoughts and hospitality. Anthony 

 hopes to be hosted by communities along the way, collecting small relics on route carried 

 with him to the Venice Biennale. 

• Walking and debating: We are looking for citizens, artists and organisations to get involved 

 by offering Anthony shelter, hospitality and companionship. Join Anthony on his walks or 

 one of our discussion events in Edinburgh, London or Venice. More info on how to join on 

 our website. 

• Sponsoring: If you can not host, or walk, you can also support the pilgrimage through a 

 monetary contribution: http://wefund.com/project/lure-of-the-lost-a-contemporary-

 pilgrimage/p67015/  

 

Why crowd funding? 

Traditionally when the pilgrim left s/he money was pinned on to them during the feast the day 

before. This was done for good fortune and provisions for the cause, sometimes also to 

compensate for guilt. This way the pilgrim could support himself during the long journey. In 

Anthony’s case, the support enables him to buy essential equipment such as tent, boots, sleeping 

bag, etc. 

 

www.deveron-arts.com I www.walking-institute.com 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://wefund.com/project/lure-of-the-lost-a-contemporary-
http://wefund.com/project/lure-of-the-lost-a-contemporary-
http://www.deveron-arts.com/home/
http://www.walking-institute.com/
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Appendix C – Lure of The Lost: Artist Reflection 

 

Anthony Schrag 

Oct 27th, 2015 

 

I have been back for less than 20 days, and perhaps that is not enough time to sufficiently reflect on the 

enormity of the project: it still feels like it happened to someone else. Looking through the documentation 

photographs, I see an image and I can remember the day, or the action, but I can’t seem to access that 

experience directly. It makes me realise that this work has impacted and affected my life profoundly in ways 

that I do not yet realise.  

 

At present, I am trying to come up with 30 photographs that capture the project - but I am having a hard time 

distilling the work into a limited amount of images. Indeed, it makes me wonder whether or not we can ever 

appropriately document a project in this manner? Do a few digital stills or a film of the process really 

capture the physical difficulty? All 111 days of the journey? The depth of exchanges with people? The 

emotional journey? The nuances in interactions that changed a way a family welcomed me into their home, 

making me part of their lives? The sound of my panting voice vibrating with the constant step of my feet both 

echoing together over the stillness of a damp wheat field in Northern France? I do not know if images really 

work to capture the true heart of the experience, but this is something Deveron Arts, the filmmaker and I are 

still exploring.   

 

I know there is a conscious effort for us to avoid speaking about the project as being about another white 

man walking through the landscape, but the reality is: I WAS another white man walking through the 

landscape: and nor can the solitary, loneliness of it be avoided either. I think if we recognise that, we can 

begin to explore how this walk that was different from other walking projects. Consider how different the walk 

would have been if I had been Arabic, or a woman, or if we’d traced the route of an immigrant. We did not, 

however, do this. We decided on a walk to the Venice Biennale from Huntly, through affluent European 

nations. This doesn’t make it less of an artwork, or less interesting (see Bishop’s chapter on “Out-sourced 

Authenticity” in Artificial Hells (2012) for really interesting comment about this) but it does give it a clearer 

focus. If we speak about its original intentions and actual experience, it will help us productively address the 

documentation. In some ways, perhaps this means returning to the notion of ‘art’, especially in regards to 

socially engaged/participatory art.  

 

 While there was most certainly a socially-engaged element: the hosts, the people who walked with me, the 

blog discussions, in my current state I feel the need to examine just how it was socially engaged...especially 

considering the people of Huntly? Of all the people I engaged with, only a few people continued a direct, 

sustained relationship with me, and this is very different from my normal way of working. However, many 

continued a digital relationship with me via person emails, social media or the Blog. In some ways, I almost 

became a satellite to Huntly, or something of a passing comet (especially to people on the route!!) so this 



 

Project Report: Anthony Schrag:  Lure of the Lost   11 

 

external (digital) communication became the only way to have relationships with people. While they were 

less conversational/relational than I had hoped, the comments on the blog, the emails, the tweets became a 

source of inspiration and strength for me, and I hope they influenced the readers too. But this ‘remote’ 

engagement was very, very different from my normal, sustained and relational exchanges, and I found this 

challenging. In that context, the project was almost more of a performance - a poetic gesture - than a socially 

engaged artwork. 

 

This remoteness - my being away from Huntly - may lie at the rub of the project. Artistically, it was difficult for 

us (myself and Deveron Arts), as I think we all prefer to work in collaboration, and the distance and difficultly 

meant that we mostly communicated about practicalities rather than curatorial or aesthetic choices. The lack 

of telephone signal and of sufficient internet connection, etc., meant that regular contact was difficult and 

practicalities became more pressing than creative discussions. Through this, some miscommunications did 

occur - emails being misread or taken differently than intended, etc. - but over time, these upsets caused a 

better exchange of views. Curatorially, I would have preferred more contact with the Shadow Curator - I think 

we all would have - as her outsider perspective would have been helpful at times.  

 

The blog became the repository for my thinking and experiences and documentation, and I was pleasantly 

surprised to realise 1) how much I enjoyed writing it and 2) how many people engaged with it. Statistics from 

the site suggest that there was over 12,300 visits to the site from over 40 countries. This, in itself, is some 

sort of ‘success’ in that the questions we were looking at during the walk reached thousands of people and 

broadened a discussion about the place of art in the public realm, away from art sites, like the Biennale.   

 

The examination of the Venice Biennale became less and less important to me as the walk went on, both 

because I had more important things to focus on - either the physical ‘doing’ of the walk or that the people I 

was meeting had no interest in it - but also because the process became more important than the ‘endpoint’. 

I do not see this as problematic, because the thrust of the project was to examine the relationship of socially-

engaged artworks to Biennale, and the Biennale is about ‘endpoints’ (physical artworks, etc) whereas social 

engagement is about people and processes. Thus, in focusing on the process and engagement, the walk 

itself became a critique of the Biennale. In many ways, framing the walk as a pilgrimage pre-empted this shift 

in focus, as within a pilgrimage, it is the solitary, inward contemplation - rather than the ‘sacred site’ itself - 

that generates reflection and ‘spiritual’ change. This shift/change/personal development became apparent in 

the blog when I wrote:  

 

“I think of it like this: I had a pouch of gold that I was carrying to Venice. There were gold coins 

inside, each one a token ‘value’ and I was going to take them to the Biennale and discuss what value 

the Biennale gives to socially engaged practice, what value the Biennale ascribes to the people of 

Venice, what value is in the process-led, participatory exchanges and how is that represented in the 

Biennale, not to mention how those I encountered valued the Biennale – and art in general – too. 

But, rather than carry those coins all the way there, it seemed that every time I stopped, and every 

time I was helped along the way or given sustenance (physical or emotional), every time shared 

discussions or debates with people, I realise that I had opened the pouch and left a gold coin with 

that person or people. 

 

As I approach the endpoint, the pouch is almost empty; I have only two coins left, and I am going to 

keep at least one for myself. The other… well, I will leave the other coin in Venice, because, its true, 

it is an important place. But it is not the only important site of art, and it would be a false prayer to 

give it all my gold. Instead, I gain strength in knowing that the wealth has been shared, rather than 

being subsumed into the authority of the Biennale. 
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Now, after 2500 km of walking and thinking about my sort of work and the Biennale, I feel stronger in 

my practice, more certain about making art the way I do, and I have the confidence that making art 

that way not only ‘works’ but is conceptually and aesthetically sound and critically relevant in the 

world today. 

 

And I truly feel that if the Biennale ever wants this sort of work, it knows where to find me. The 

Biennale can walk to me.“ 

 

This shift in analysis of the Biennale was not a conscious choice: rather, it emerged out of exchanges with 

people and my own focus on the physical experiences. Certainly, the first month and a half - though the UK 

and most of France - the physicality required was enormous and I felt I began to ‘live through my body’ in the 

sense that reflection or thinking was nigh-on-impossible when faced with the difficulty of the physical tasks. I 

could have perhaps broken down the walk into less difficult days, but that would have required much longer 

of a time commitment, and financially that was impossible. Also, fundamentally, it became about drawing this 

line between Huntly and Venice with my feet, and such a way, and so I was driven to do that rather than 

wander around aimlessly and gently.  

 

In hindsight, there were several incredibly dangerous moments in the walk, and I think perhaps more 

consultation could have gone on into the health and safety issues. They were not an issue for me personally 

as I have grown up in war-torn countries and been raised by an Eagle Scout, so was well aware of how to 

cope with getting lost without GPS assistance/tracking, of navigating without sufficient maps and of how to 

fend for myself in difficult social contexts, but if a project like this was ever to be done again, I think some 

extra consideration into these matters should be made.  

 

I was asked recently if the project was a success. In terms of our original goals: yes. We reflected on the 

place of socially engaged art in places like the Venice Biennale; we explored the notion of the Biennial as a 

‘sacred site’; we explored walking as a process of reflection and engagement; we explored the ‘pace of life’ 

and the intersection between movement and different ways of living; and there were other topics that 

emerged - land use, hosting, guilt, religion, etc. - that were unexpected.  

 

In terms of personal goals, the answer is also yes: it was a success in helping me develop producing a new 

well-regarded work; it was a success in that it gave me a chance for my own personal and artistic reflection; 

as well as challenging me to make work in ways that are new and uncomfortable. I think the final steps of 

‘documentation’ will help translate what is meant by that ‘success’ to a wider audience.  

 
 
Appendix D – Website Texts 
 

Pilgrymes, are we alle  

Piers Plowman, c. 1370AD 

The Lure of the Lost 

a contemporary pilgrimage 

 

From Huntly, Scotland to Venice, Italy 

450 hours of walking / 2500+ km 
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Deveron Arts is undertaking a contemporary pilgrimage with artist Anthony Schrag who will be 

walking this summer from Huntly/Aberdeenshire, Scotland to Venice, Italy. Starting in June, the 

route will take him approximately three months across Britain and Europe, over the Alps to Italy, to 

reach the modern-day sacred site for many artists: the Venice Biennale. 

 

A pilgrimage involves a journey to a place of significance, acting as a rite of passage. It involves 

following a route to seek spiritual or material rewards. The concept is important not only in regards 

to religion, but in history, anthropology, philosophy, literature, art and architecture, and has 

motivated the imaginations of writers and artists for centuries. It touches on many aspects of 

human existence through a physical journey to a special place, as well as an inner spiritual 

journey, and indeed the process of life itself. 

 

Anthony’s walk looks to explore the sticky themes of where we fit in the world, how different sorts 

of practices are valued within and outwith the institutions of ‘art’, and - most importantly - how all of 

this relates to the lives of the people one meets along the way. Schrag’s participatory practice is 

not the kind of work that often appears at Biennials: What does it mean to want to go to the Venice 

Biennale? What values and beliefs venerate that site? Does one, as a participatory practitioner, 

want to be welcomed into that place? Or should one remain an outsider to the biennale system? St 

Anthony, the patron saint of the Lost, acts as a metaphorical guide for the artist’s journey, inquiring 

into why we are always looking for something different, something new, something more, 

something bigger…materially and spiritually. How are we lost – and found? And why is the Venice 

Biennale so revered by most artists across the globe? 

 

In the Middle Ages, people of all kinds, high priests and poor monks, ranking noblemen and simple 

believers started moving around Europe to visit sacred places. An extensive network of roads 

leading towards places of worship across Europe with a great number of monasteries, hospitals 

and shelters can be found on these ancient routes, many of them rediscovered for tourism today. 

21st century pilgrims, from all faiths and none, continue to explore the significance of place and of 

journey.  

 

Significant to this contemporary pilgrimage is the exchange of thoughts and hospitality. Anthony 

will set off in Huntly on the 14th of June, following St Anthony’s feast day. He will be walking 

continuously and hopes to be hosted by communities along the way, collecting small relics on 

route that will find their place in Venice during the Biennial. 

 

We are looking for citizens, artists and organisations to get involved in the project by offering 

Anthony shelter, hospitality and companionship.  

 

Please contact Deveron Arts if you would like to get involved in this exciting travelling project and 

support the artist on his walking journey from the North of Scotland to Venice. 

www.deveron-arts.com  I  www.walking-institute. 

 

 

http://www.walking-institute/
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Appendix E – This is your Land: Stile Walk with Andrea Geile 

 
St Anthony’s Chapel (ruin) to Rosslyn Chapel 
Friday 31 July, 10 am 
 
This is your Land is a metaphorical journey into one’s own beliefs. It is a pilgrimage-style walk raising awareness 
of Land Ownership and Land Access in conjunction with Anthony Schrag’s contemporary pilgrimage walk to the 
Venice Biennale this summer, Lure of the Lost. 
 
The Stile Walk is a contemporary examination of land use and land access, the visual, physical and emotional 
impact of fences and barriers and how to overcome obstacles. It is a wayfaring project, which uses 
happenstance and encourages Wanderlust and goodwill. 
 
The Land Reform Bill Scotland 2015 will come before Parliament this autumn for the first reading. Some think it 
goes too far. Others think it does not go far enough. Whatever the outcome, people in Scotland have to 
safeguard their rights and call for more.  
 
 
   

 
 
 
Please stay together on this pilgrimage and take care with traffic. Enjoy the day! 
Andrea Geile mobile no: 07789 247 182 
 

 
 
 

 
Andrea Geile creates unique and imaginative sculpture/plant combinations. She studied visual art in Hanover, 
Germany, and has been working from her Edinburgh studio since 1996. Andrea aims to create a contemporary 
version of ‘Gartenkunst’, which challenges existing notions of garden art and land sculpture. She is interested in 
exploring the relationship between the landscape, architecture and living matter.  
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Deveron Arts is a contemporary arts organisation based in Huntly, a market town in the north east of Scotland. 
It has no building, instead the town is the venue; acting as studio, gallery and stage for artists of all disciplines 
invited from around the world to live and work here. Engaging with the local community through topics of both 
local and global concern, Deveron Arts brings together artistic and social relationships in a global network that 
extends throughout and beyond the geographic boundaries of Huntly.  
 
The Walking Institute is a peripatetic school nested within Deveron Arts. It explores, researches and 
celebrates the human pace by bringing walking and other journeying activities together with arts and other 
cultural disciplines and people from all walks of life.  
 
 

www.deveron-arts.com I www.walking-institute.com I www.andreageile.co.uk 

  

http://www.deveron-arts.com/
http://www.walking-institute.com/
http://www.andreageile.co.uk/
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Appendix F – Anthony Schrag in conversation with Claudia Zeiske  
 
Skype: 8 June 2015 
 
CZ: First of all, why are we doing this? Walking all the way to Venice? 
AS: Ha! I ask myself that same question every morning! It first seems mad and the closer we get to it, it 
seems even madder, but the more I think about it and the more I talk to people about it, it makes sense. We 
work in a way that is very different from artworks in the Venice Biennale, and there are lots of questions 
about that. The walk is a way to really probe into those questions. So, even though it seems mad, it seems 
right. Lewis Hyde wrote a book about how artists have disruptive imaginations and it is this very thing that is 
key to re-thinking our life and society. In some ways, this walk is a disruptive imagining of Venice.  
 
CZ: I am trying to recollect how this all started. Over a year ago, we put a bid together, applying for 
Scotland+Venice representation. We put a lot of effort into it and we did not even get an interview. We were 
quite disappointed. 
AS: Incredibly disappointed. But, I am always the optimist - I think that in the end we get to do something 
quite amazing because we were rejected.  
 
CZ: We were thinking how we could do the project anyway, even without the support. The Venice Biennale is 
such a massively competitive spectacle. Why is it so important to us? Is it actually important to us, given the 
kind of work we are doing?  
AS:.It’s not that it’s important or not, it’s that it exists, this is more about an inquiry into it. Similar to the 
pilgrims, in the sense that it is an opportunity to reflect on something. We’re inquiring into our relationship 
with 'art'. I remember you once said that you wished you'd not called Deveron Arts an ‘Arts’ organisation 
because it limited you, and I have often said that I don't call what I do ‘art’ when working with people. This 
project is not about 'what is art?' - because that can be boring - it is more about bigger broader questions 
regarding life, society, place, borders. ‘Art’ gives us a framework to work within, and push against. 
 
CZ: Yes, it is limiting. Even after so many years, I am still fighting against it. People want to shoe-horn, and 
so if it is not art, what else is it? Thinking of pilgrimage, in mediaeval times people undertook those journeys 
to reach a location of importance. However, it can also be a metaphorical journey into someone's own 
beliefs; a meditative process that clears the mind, and to be ‘found’ along the way. Your journey is similar. 
Do you think the walk brings into perspective what is important? For one self and the greater picture of life, of 
society?  
AS: Well, I hope so - but I am not sure I will know until I begin. Now that it’s almost begun, I’m really ready to 
start to explore that notion of 'perspective' of what is important. To ensure that it is a true and honest 
reflection, I cannot prejudice things before I begin. It may be the case that I arrive into Venice thinking that 
the Biennale is the most important thing in the world, and I should start to make watercolour paintings (I 
doubt it). It is important to keep an open mind to all different notions, and allow the exchanges and the walk 
and reflection to guide the 'perspective'. I don't doubt that it will make me think deeper about the notions of 
'art' and its place, as well as bigger pictures, but I don't want to prejudice that thinking. Certainly, for me, the 
desire is to put things in perspective - that is the reason I want to do it - but I need to keep my heart and mind 
open once I start to the true reflection. So much of this also is about my own personal journey, too. 
 
CZ: Thinking of walking, you are originally from Zimbabwe, but you have multiple passports: British, Swiss, 
Canadian. You will come across people walking from across Africa the other direction. How do you feel 
about this privileged situation of a commissioned artist doing such a thing?  
AS: Privilege is an odd thing. I am aware I am a white, male with many opportunities. And as a white African 
with such opportunities I would be a fool not to recognise the fortunate position I occupy. A great friend 
reminded me that the best thing a person with privilege can do is to shut up and let those, without these 
opportunities, speak. However, that doesn't mean I need to deny my own agency or ignore my own ideology. 
Nor, importantly, do I take a stance that I can help those 'less fortunate' than me, because that creates a 
whole different scale of hierarchy. Rather, I take the position that we are just human and I must meet every 
person with that knowledge. It’s true that through my birth, I have been fortunate enough to have access to 
many, many resources, but I believe I must share them when I can, because it is only through such an 
approach that we can ensure we're not perpetuating hegemonies of power. I don't know who I will meet 
along the way and what sorts of relationships will be required, but I can only hope that I will be able to meet 
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them as people and explore the mechanisms of power that keep us separated and in different worlds 
together. 
 
CZ: Freedom of movement and the right to travel is something that we, born with the right passports, take for 
granted. I have always travelled, and often thought we should kiss our passports next to our partners in the 
morning, when we wake up. Could you imagine a world without passports? How would it look? 
AS: The freedom to travel is an essential part of my identity. You and I have travelled so much in our lives, 
we're quite blessed with this. I would love a world where we would have no borders, but, perhaps it’s like 'art' 
- those borders exist as things for us to push against, to challenge. I wonder if a world without borders would 
be more or less fraught with difficulties. Would we stay in our own locations more, or less? Walking across 
borders will highlight a lot more of these issues than flying or taking the train. 
 
CZ: That is so true. Coming back to your experience, what will you miss most from home? 
AS: I think I will miss the schedule of life, rather than any one thing (although, I am sure I will miss my 
partner terribly, and my comfortable bed!). Knowing that I will sleep in a different bed for over 3 months, and I 
will be getting up in a strange place every morning, will be exhausting, but exciting too. I guess I have to 
develop my own routines and become my own home. In all the residencies I've ever been on, the first thing I 
do is settle into a place, and respond to that geography and that architecture and that way of living. With this, 
the change every day will be the only constant. I wonder how quickly it will become exhausting. On the other 
hand, I am desperately excited to begin to see the new things! My turn for a question: When we started 
planning, you said that you wished you could do the whole walk too. What things do you wish you could 
experience with me? Is it about the travel or the reflective experience? 
 
CZ: Yes, I must admit, I am a bit jealous. It is something I always wanted to do. I hope one day I get around 
to it. When walking, the two merge together, the travel and the reflection. There is this famous Nietzsche 
quote, ’All truly great thoughts are conceived while walking’. We are leaving ourselves very little time for 
thinking in these 24/7 connected times. One could say you shut yourself away for three months, but that is 
not the same; the longer you walk, the more your mind gets loose. The routine of life gets different, you wake 
up, and you know what you need to do, instantly. This combined with travelling, in which you meet new 
people, make new experiences, and get new inspirations, is perfect. Did you know, that not until that long 
time ago, apprentices of any trade in Germany were sent on the road for their final year, to walk across the 
country and offer their services to other tradespeople. It was called the Wanderjahr. Only after that they got 
their masters certificate. 
AS: That's a really beautiful notion: to send someone out for a walk to reflect on their learning. It resonates 
with me, considering my recent completion of PhD! There’s a really lovely poetic device that links the word 
'wander' with the word 'wonder'. With this project, there are exciting topics to explore, and I love working with 
DA, but I think there's also a selfish side of me that is really honoured to have 3 months to think about my life 
and my work. To ponder my 40th year on this planet, my practice, my studies; it’s a great opportunity to let 
the mind wander (as well as me!) through these things. 
CZ: Anthony, I thank you for this conversation. I look forward to more on the road. 
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Appendix G – Sotto il Ponte 

 

WW1 Partisan song; adapted by Claudia Zeiske on the occasion of Anthony Schrag’s departure 

from Huntly to Venice on 13 June 2015, and sung on his arrival into Venice 1 October 2015. 

 

 

 Sotto il ponte Sotto il ponte, sotto il ponte, di Rialto 

 Fermeremo, fermeremo il barcetta 

 Cantaremo, cantaremo un arietta 

 Tralassando, tralassando de vogar  

 O Venezia, sei benedetta 

 La Regina, La Regina sei del mar 

 O Venezia, sei benedetta 

 La Regina sei del mar 

 

 Sotto il ponte, sotto il ponte, del giardino 

 Fermeremo, fermeremo il cammino 

 Cantaremo, cantaremo un arietta 

 Tralassando, tralassando de pretar 

 O Antonio, sei Benedetto 

 Il Principe, Il Principe sei del caminar 

 O Antonio, sei Benedetto 

 Il Principe sei del caminar  
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Appendix H – Working Timetable  

 

Compared to the table in Appendix A, the following table shows the adaptations that needed to be 

made along the way in response to available hosts, distances or any other unforeseen situations. 

(Information of addresses, contact numbers and some names have been omitted to protect 

privacy) 

 
Date Destination KM Where Staying? Activity  

          

Coding         

  Scotland       

  England       

  France       

  Switzerland       

  Italy       

  Filming/Stuart       

  Camping       

  Break days       

          

13/6/15 Huntly     Feast 

14/6/15 Glenkindie 30 Gill Russell Filming 

15/6/15 Cairngorms   Camping   

16/6/15 Kilry 30 Kirsty Duncan Kirsty is away, but you can use the shed... and her 
eggs. 

17/6/15 Perth 30 Kate and Yunior   

18/6/15 Falkland 32 Joss's Parents   

19/6/15 Burntisland 20 David Stevenson   

20/6/15 Edinburgh 50 Home! Filming 

21/6/15 Day Off 

22/6/15 Day Off 

23/6/15 Peebles 40 Caroline Adam   

24/6/15 Selkirk 32 Caroline Adam   

25/6/15 Hawick  20 Claire Pencak   

26/6/15 Byrness 30 Hostel   

27/6/15 Wark 30 Peter Samson   

28/6/15 Slaley Hall 25 Frances Rowe   

29/6/15 Howden-le-Wear  25 Brother In Law/Alistair 
Gardner 

  

30/6/15 Day Off 

1/7/15 Day Off 

2/7/15 Day Off 

3/7/15 Kirkby Stephen 40 Hostel   

4/7/15 Hawes 20 Hostel   

5/7/15 Ingleton  25 Hostel   
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6/7/15 Skipton 30 Ann Rutherford Talk? CZ joins.Gargrave pickup 

7/7/15 Edge Lane, Colden 30 Karen Smith Meeting Creative Scene/Ruth Bridges 

8/7/15 Mossley 30 Jo Stratford   

9/7/15 Macclesfield 20 Hotel   

10/7/15 Day Off 

11/7/15 Day Off 

12/7/15 Matlock 40 Ellen House   

13/7/15 Langley Mill (Start 
of Canals)  

20 Sally Lemsford Amy joins. Matthew Evans 

14/7/15 Loughborough  40 Raffee Hotel   

15/7/15 Market Harborough 
(Leaving Canal 
route) 

40 Fermynwoods   

16/7/15 Milton Keynes  45 Anna Berry   

17/7/15 Hemel Hampstead 
(Partially leaving 
Canal route) 

25 Highwayman Hotel   

18/7/15 Clapton Pond 40 Alice Finbow   

19/7/15 Day Off 

20/7/15 Day Off 

21/7/15 Otford (Pilgrims 
Way)  

30 Fiona MacDonald jason joining 

22/7/15 Headcorn 30 Sophie Douglas   

23/7/15 Canterbury 30 Matthew Watkins   

24/7/15 Dover 30 St Margrets  Filming 

25/7/15 Day Off 

26/7/15 Calais - Licques 20 Donald   

27/7/15 Enquin-les-mines 36 Hotel La Ferme des 
Templiers de Fléchinelle 

2 rue des templiers 
Enquin les Mines, 62145 

28/7/15 Bruay-la-Buissiere 21 Hotel Référence : JV2MCM - 
Le Cottage Hotel 

292, Avenue de la Libération 62700 BRUAY-LA -
BUISSIERE 

29/7/15 Acq 14 Hotel Le Domaine Des 
Pierres 

1 rue de la Fraternité 
Acq, 62144 

30/7/15 Arras 18   Filming/EAF 

31/7/15 Day Off 

01/08/15 Day Off 

02/08/15 Day Off 

03/08/15     Hotel Balladins 4 rue des fleurs 
Arras, 62000, France 

04/08/15 Bapaume 25 Hotel de la Paix 11 avenue Abel Guidet, 62450 Bapaume, France 

05/08/15 Estrees-Mons 30 Le Clos des Sablons - 
Chambres 

73 Route nationale, Estrées-Mons, Picardie 80200, 
France  

06/08/15 Tergnier 35 Hotel Le Paon 55 avenue Jean Jaures 02700 Tergnier 

07/08/15 Laon 30 Ibis Budget Hotel Avenue Georges Pompidou, 02000 Laon, France 

08/08/15 Day Off 

09/08/15 Saint-Erme  18 PAF  Performing Arts Forum  
15 rue Haute  
02820 Saint-Erme  
France 

10/08/15 Day Off 

11/08/15 Loivre 20 Air Bnb... mansion... Rue de la Cave aux Champs, Loivre, Champagne-
Ardenne 51220, France 

12/08/15 Reims 10 Appart city Reims centre 33, Rue Ponsardin, 51100 Reims, France 

13/08/15 Les Petites Loges 22 Len Trilogis (pay in cash) Nicole et Paul, Le Trilogis, 3 Rue de Villers Marmery, 
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51400 Les Petites Loges  

14/08/15 Châlons-en-
Champagne 

27 Airbnb Chambre de 25 m2 
(has sauna and massage 
chair) 

4,rue du mont de suippes  
Châlons-en-Champagne, Champagne-Ardenne 51000 
France 

15/08/15 Vitry-le-François 30 Airbnb The campaign in the 
city +33 6 80 23 31 07 

Avenue Jean Jaurès, Vitry-le-François, Champagne-
Ardenne 51300, France 

16/08/15 Brienne-la-Château 40 hotel des voyageurs (closes 
6/7pm) 

30 Avenue Pasteur 10500 - BRIENNE-LE-CHÂTEAU 
http://www.restauranthotel-voyageurs.com/ 

17/08/15 Bar-su-Aube 28 Jonathan (It's been agreed 
to give Jonathon petrol 
money - £10-20?) 

Meet at:  

18/08/15 Day Off 

19/08/15 Arc en Barrois 40  If Jonathan drops you off 
somewhere like Pont la Ville 
on this morning, then it's 
20km day. Take advantage! 
(AirBnB - Arc-en-Barrois) 

16 Place Moreau Apartment number 219Arc-en-
Barrois, Champagne-Ardenne 52210 (tel +47 938 94 
535) 

20/08/15 Langres 26 Anthony van de Walle 3 rue des tilleuls  
52200 Jorquenay 

21/08/15 Chalindrey 15 Chambre d'hôtes, Les 
Archots (pg 152 VF Book) 
(Cash 52 Euro) 

2 Chemin de l'Hermitte, Les Archots, 52600, 
Chalindrey 

22/08/15 Champlitte 23 AirBnB chambre meublée 
avec coin cuisine 

Chemin de la Vieille Route 
Champlitte, Franche-Comté 70600 
France 

23/08/15 Dampierre-sur-
Salon 

14 AirBnB Chambre double 
avec lit d'appoint 

6 Rue du Champ Martin 
Dampierre-sur-Salon, Franche-Comté 70180 
France 

24/08/15 Day Off 

25/08/15 Gy 20 Air BnB Villa della Robbia 19 Rue des Capucins 
Gy, Franche-Comté 70700 

26/08/15 Emagny 13 Rosabonheur   

27/08/15 Besancon 18 Cat Air bnb RRue desChaprais 

28/08/15 Ornans 18 AirBnB Chambre à louer 2 Rue des Chazeaux, Ornans, Franche-Comté 25290, 
France 

29/08/15 Day Off 

30/08/15 Pontarlier 33 Ibis Pontarlier Hotel 
(booking number 
270940155) 

 68 Rue de Salins, 25300 Pontarlier, France  

31/08/15 Sainte-Croix 21.
5 

Chambres d'hôtes Accommodation Address         les Praises, Sainte-
Croix, Vaud 1450, Switzerland  

1/9/15 Agiez 18.
5 

CS Julien Kaech Avenue Breton 2c, 1352 Agiez 

2/9/15 Lausanne 18 Hotel AlaGare - 259.543.314 
- PIN code        4494 

  

3/9/15 Day Off 

4/9/15 Vevey 20.
5 

Vevey Hotel and 
Guesthouse booking: 
198.158.400 Pin:1136  

Grande Place 5, 1800 Vevey, Switzerland 

5/9/15 Aigle 22 Hôtel-Restaurant des 
Messageries 

Rue du Midi 19 
1860 Aigle 
Switzerland 

6/9/15 Massongex, Saint 
Maurice 

8 Hôtellerie Franciscaine no:         
226.591.590 

Rue A. de Quartéry 1 , 1890 Saint-Maurice, 
Switzerland 

7/9/15 Martigny 14 José María Rincón 
Couchsurfing 

Rue du Rhone 4B, Martigny 

8/9/15 Orsières 9 Hotel de l'Union. booking: 
997076683 

Rue de la Commune 14, 1937 Orsières, Switzerland 

9/9/15 Bourge Saint-Pierre 11 Hotel Restaurant du Crêt    
226.535.736. Mixed Dorm. 

Route du Grand-St-Bernard, 1946 Bourg-Saint-Pierre, 
Switzerland 

10/9/15 Col du Grand Saint-
Bernard 

10 Hotel Italia (Cash 85,00) Hotel Italia di Pennine S.a.s.  
Grand-Saint-Bernard Pass - Aosta Valley - Italy 
P. +39 0165 780908  

11/9/15 Day Off 

12/9/15 Etroubles 11 Hotel Col Serena - breakfast Rue des Vergers 5 , Etroubles, 11014, Italy  
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included. booking: 
736610969 

13/9/15 Aosta 11 Hotel Mochettaz Breakfast 
included. Booking: 
736615611 

Corso Ivrea 105, 11100 Aosta, Italy 

14/9/15 Saint Vincent 25 Best Western Plus Hotel Alla 
Posta - Breakfact included. 
booking: 736660620 

Piazza 28 Aprile 1, 11027 Saint Vincent, Italy 

15/9/15 Pont Saint Martin 22 Ponte Romano- Breakfast 
included. booking: 
736601950 

P.zza IV Novembre 14, 11026 Pont-Saint-Martin, Italy 

16/9/15 Vergnasco 35 B&B - COME A CASA with 
brekafast.         396.975.442 

Via Adua 3, 13882 Cerrione, Italy 

17/9/15 Recetto 30 Residence Campagnole 
671610635 CHECK EMAIL 

Cascina Cascinoni, 6, 28060 Recetto, Italy  

18/9/15 Boffalora Sopra 
Ticino 

32 booked Boffalora Sopra Ticino,Via Piave n, 1, Boffalora Sopra 
Ticino, Milano, Lombardia 20010, Italy  

19/9/15 Milan 28 Hotel Mayorca breakfast 
included 468.568.334 

Via A. Pellizzone 12, Città Studi, 20133 Milan, Italy 

20/9/15 Day Off 

21/9/15 Pandino 30 Cattleya - call half an hour 
before to inform them of 
arrival time 

via Milano, 30 
26025 Pandino (CR) 
Tel. 0373 470325 oppure 349 9416508 

22/9/15 Soncino 25 booked Via Fabio Filzi 1, 26029 Soncino, Italy 

23/9/15 Manerbio 22 booked booked 

24/9/15 Carpenedolo 24 Fin Motel (Breakfast 
included. I booked one 
Standard double and one 
Superior double - fight it out) 
booking: 306088436 

 Via Capomonte,2, 25013 Carpenedolo, Italy 

25/9/15 Valeggio 26 Hotel Corte Del Paggio 
(Breakfast included) PICK 
UP MAPS 

Località Brughiero 74, 37067 Valeggio sul Mincio, Italy 

26/9/15 Castel d'Azzano 19 Hotel Villa Malaspina  
515.956.911 

Via Cavour 6, 37060 Castel d'Azzano, Italy 

27/9/15 San Bonifacio ( 28 Hotel Stadio 698954692 with 
breakfast I think 

Via Fiume 14/A, 37047 San Bonifacio, Italy 

28/9/15 Ponte di Barbarano 26 “My car is an old black Audi. 
I have problems with my 
email in these days, and my 
phone has no internet so if 
you want you can send a 
message to my girlfriend's 
number by whatsapp” 
(+393662063310)  

e can meet at the bar near the traffic light, the only one 
you will find in town.  

29/9/15 Padua 26 Via Roma 33, 35020 Maserà 
di Padova 

  

30/9/15 Mestre 30 Forte Marghera (check Forte 
Marghera, it's close to Parco 
San Giulian 

Filming 

1/10/15 Venice 10   Filming/Final Event 

2/10/15 VENICE       

3/10/15 Venice - Edinburgh 
(fly!!)  
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Speaker 

TV with corresponding 

audio below 

Appendix I – on website and in archive 

 

Appendix J – Farewell event report 

 

Anthony’s Farewell from Huntly Feast – Sat 13th June 

Talk 

Graham Fagan – 4.00 
He represented Scotland at the 56th Venice Biennale (2015).  
Chosen gallery location – Palazzo Fontana, beside the Grand 
Canal.  
3 separate gallery rooms of artworks  

1. A rope made of coir (coconut husk) extended and the fibres separated 

to look like a tree. Often creates sculptures of plants/flora mostly out of 

bronze.  

2. 19 framed artworks around the theme of teeth. Drew what his tongue felt in 

his mouth, had x-ray done and cast made by dentist in America. Interest in slavery 

and Reggie music – link to slave trade health inspections done by state of teeth. 

Different coloured vague shapes of    faces to represent states of mind and 

emotion.   

3. 4 TVs and 5 speakers (5 channel) representing sonic result of action – a 

Reggie singer, violinist, cellist and double bassist play a reformed 

version of Robbie Burns’ Slaves Lament (1792).  

It was a very interesting talk that was both engaging and informative and gave me a 
larger insight into the Venice Biennale and Grahams work. His chosen subjects were 
different, however I would have liked to have known why he chose them.  
 

Walk Round the Sacred Sites of Huntly 

5.00 With Patrick Scott 
Started at St Margaret’s Church. Catholic Church as the Gordons, who owned 
the land, were catholic and provided safe houses (e.g. priest holes) in Gordon 
residences during the reformation in 1560.  
Was originally the site of the freemasons whose influence in Huntly petered out. 
Site bought for £106 and octagonal church built in 1834. 1st Scottish Catholic 
church allowed to have a steeple and bell. Interior is very decorative with 
stencilled borders and large paintings but only one (behind the alter) of good 
quality.  
Marchioness Brodie of Huntly built a new school and church and road to link 
them – as she didn’t want to pass the protestant church when traveling between 
the two. The church is currently a storage shed but has previously been used as a Boy Scout hut.  
St Johns Church was the 1st Catholic Church allowed to be built in Huntly after the reformation and 
is considerably smaller and plainer. It was bought by the freemasons. Ironic as Catholic Church 
was built on site of old freemasons building and freemasons bought over the Catholic Church.  
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The Huntly Parish consisted of 2 small rural churches at Dunbennan and Kinore – built by St 
Columba who established ‘St Mungo’ Churches in 580/590. In 1727 a new church was built by the 
Gordons in Upperkirkgate but was poor quality (materials sourced from the pulled down remnants 
of the other 2 churches) and another church was demanded by the congregation in 1780. The 
current site was established in 1805.  
The Episcopalian church was founded in 1851. It is smaller with good acoustics – including a 
chamber organ - and is currently undergoing restoration.  
Again a very informative event led by a local who clearly knows and enjoys local history. I learned 
a lot about the history of Huntly and the reason for its many churches.  
 

Dinner & Dance 

6.00 – Brander Building 
To celebrate Anthony Schrag leaving on his pilgrimage to Venice (and the Venice Biennale) on the 
day that St Anthony – patron saint of the lost – is celebrated.  
Anthony was paraded on a wooden platform carried by 4 others around the Huntly Square before 
being covered in art money - designed by the P6 classes at Gordon Primary School – to mimic 
how pilgrims would have money pinned to them as they passed through various towns and 
villages.  
Claudia Zeiske then sang an aria dedicated to Anthony and Graham Fagan toasted to his success.  
3 rooms of guests at communal tables to aid interaction and an Italian buffet of various pizzas, 
pasta dishes, salads, polenta and St Anthony’s Cake.  
Following the meal there was a street ceilidh where the guests joined in with 3 dances – the Gay 
Gordon’s, St Anthony’s March (a new dance created by Catrin Jeans), and an Orcadian Strip the 
Willow – in Huntly Square with by-standers clapping in support or joining in.  
I thought it was a very busy and enjoyable event and I particularly enjoyed the street ceilidh. I also 
enjoyed the work in the run-up to the event as it was my first community event that I have had a 
role in organising.  
 

Sunday 14th June 

Anthony started on his walk to Venice and was joined by various friends and members of the 
community for the first leg of his journey to Rhynie.  
 
Katriona Anderson, Intern June 2015 
 

  



 

Project Report: Anthony Schrag:  Lure of the Lost   26 

 

Appendix K – Statistics 

 
On the road 
 
Total Distance:  2638 km 
Energy Consumed 120594.407 KiloCalorie (Equivalent 80 kg of Semtex) 
Energy Expended   512423 Kilojoules  (Equivalent to 109 kg of TNT) 
Elevation - Ascent:  16164 m  
Elevation - Descent: 16288 m 
Max Gradient: 11.5% 
Min Gradient:  21.5% 
Avg. Daily Distance: 30 km 
Avg. Distance/hour: 5.1 km/hour 
Avg. Hrs Walking/day: 7.5 hrs   
Longest day/Time:   Day 28, 13 hrs 
Longest Day/Distance: Day 28, 54 km  
Shortest day/Time:  Day 44, 2.5 hours 
Shortest day/Distance: Day 70, 10 km 
Countries:  5 (Scotland, UK, France, Switzerland, Italy)  
Different beds slept it:  88 
 
In the Pack 
 
Electronic Equipment:  1 2-port USB charger  
 1 UK/Euro Power Adaptor 
 1 iPad Mini (2.0) & Logitech Blue Tooth Keyboard,  
 3 Cables (Mac Lighting, Usb 2.0 & Sony charger),  
 1 external battery pack  
 3 Phones: (2 broke along the way - see Day 59) 
 1 GoPro Camera + Charger   
Clothing 3 shirts (2 t-shirts & 1-long sleeved. Generic) 
 2 trousers (North Face) 
 4 pairs of pants (Various) 
 4 pairs of socks (Bridgeend) 
 2 pairs compression socks (Karrimor)  
 1 Jacket (& liner) (North Face) 
 1 airline blanket (Stolen from KLM fight) 
 1 pair walking shoes (Merrell, size 7.5) 
 1 pair sandals  (Columbia, size 8) 
 1 pair waterproof trousers (Bergman) 
 1 well-worn cowboy hat  
 3 pairs of sunglasses (2 broke along the way) 
Misc: 2 water bottles 
 2 tupperware boxes (medium) - One for food, one for 1st aid pack 
 1 thermal mug 
 1 Pen-knife, including small saw and scissors  
First Aid Zinc Tape -Wide (Lyon) 
 Blister Plasters (lots) 
 Ibuprofen (lots)  
 Bandages/Plasters  
 Vaseline   
 Lip-Balm  
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 Sun Screen, SPF 50 

 


