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Oaks & Amity 

Caroline Wendling 

 

1. Introduction 

 

 
 

 

Artist Caroline Wendling joined Deveron Arts in the autumn of 2014 to develop her project, Oaks & 
Amity; a project developed in response to the occasion of the centenary of the outbreak of World 
War One. It is a project that explored the link between ecology and art, between friendship and 
cooperation, precariousness and peace, one hundred years after the First World War. 

Through her investigation into the local history of both the First and Second World Wars, Caroline 
became particularly interested in the stories of local conscientious objectors and pacifists. Caroline 
worked with a multitude of local groups, including the Gordon Schools, Forestry Commission and 
war veterans, and produced a series of events exploring notions of peace and friendship in post 
war Europe. 

The major output of the project was the planting of a symbolic White Wood just outside Huntly. The 
wood consists of 49 oak trees, raised acorns from Joseph Beuys’ 7000 Oaks project in Kassel, 
alongside 700 native trees and 1000 native plants, all displaying either white foliage, bark or 
flowers — the colour white symbolically representing peace. The wood was planted with the help 
of over a hundred volunteers from the local community. And created as site for reflection on the 
conflicts that have shaped the European nations, and as a site for future local action and 
discussion on themes of ecology and peace.  
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2. The Artist and Shadow Curator 

 

 
 

Caroline Wendling  

Caroline Wendling is an artist originally from Lorraine, France and is now based in 
Cambridgeshire. 

“Caroline Wendling's work explores ideas of place and belonging through drawing, print and three-
dimensional constructions. She attempts to give material form to the complex interconnectedness 
of our mental landscapes and the actual space we inhabit. Through this exploration she hopes to 
link memories with future aspirations and, somewhere in between, find 'home'.”  

Caroline trained at the École Supérieure des Arts Décoratifs, Strasbourg, France and was an 
exchange student at Edinburgh College of Art. After moving to London, she settled in East Anglia 
were she ran Gainsborough’s House Print Workshop for twelve years. 

Caroline has lectured in Fine Art Printmaking for twenty years in further and higher education 
institutions. Since 2011, she has been a studio artist at Wysing Arts Centre. She was artist in 
residence at Cambridge School of Art, Anglia Ruskin University for a year, as part of the national 
AA2A scheme. In 2013 Caroline was awarded a Grants for the Arts by Arts Council England for 
Walk, Image, Imagine: An Exploration of Place. With this grant, she developed her Ash Prints on a 
large scale and produced a walk/performance at Smiths Row in Bury St Edmunds. Caroline is 
currently teaching at West Dean College, Chichester.  
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Lotte Juul Petersen 

Lotte has been a Curator at Wysing Arts Centre since 2008. She has a MA in art history and 

cultural studies from University of Copenhagen and University of Leeds. Following her studies she 

took part in a Nordic-Baltic curatorial platform arranged by FRAME Finnish Fund for Art Exchange. 

Before joining Wysing, Lotte developed the residency and artistic program at the Factory of Art and 

Design, Copenhagen, during which time she was also employed as curator at the Fynen Art 

Academy. Prior to this she was part of the curatorial team at CPH Kunsthal, directed by Jacob 

Fabricius, and at Malmö Konsthall, Sweden.  

 

As Artists and Programmes Curator, Lotte has worked closely with many artists at Wysing 

including Caroline Wendling. Given their previous relationship and shared environment, she was 

asked to undertake the Shadow Curator role for Oaks & Amity. 

 

Lotte recently co-edited an anthology on curating with Sanne Kofod Olsen, Malene Vest Hansen 

and Malene Ratcliffe, published by the Museum of Contemporary Art, Roskilde. She curated the 

public art project Urban Pedestals (2007/8) in Copenhagen & Helsinki in collaboration with artist 

Jacob Borges, which was documented in the book Temporary Urban Structures and has been 

awarded residencies in Helsinki, Istanbul and Cuba. 

 

(Bio alternated from Wysing Arts Centre website: 

http://www.wysingartscentre.org/about/contact/staff.) 
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3. The Project and Work 

 

Context 

 

The Artist 

 

Caroline was born in the Lorraine region of France, once a part of Germany, and now has settled 

in Britain. The above photograph shows Caroline’s grandmother with her three daughters standing 

in front of what is left of their home, after an allied bombing raid on their home town of Achen, near 

the German border — the town where Caroline grew up. In Caroline’s own words this photograph 

signifies the themes that run throughout the project, that of peace, friendship and regeneration. 

And can be sited as the starting point for her Oaks & Amity proposal.   

 

7000 Oaks, Kassel, Germany 

 

“I think the tree is an element of regeneration which in itself is a concept of time. The oak is 

especially so because it is a slowly growing tree with a kind of really solid heartwood. It has always 

been a form of sculpture, a symbol for this planet ever since the Druids, who are called after the 

oak. Druid means oak. They used their oaks to define their holy places. I can see such a use for 

the future.... The tree planting enterprise provides a very simple but radical possibility for this when 

we start with the seven thousand oaks.” 

Joseph Beuys in conversation with Richard Demarco, 1982 

 

Oaks & Amity is a continuation of a way of thinking about ecology and art began by Joseph Beuys, 

and epitomized through his project 7000 Oaks; it is from this project that Oaks and Amity takes 

both its conceptual beginnings and raw material — saplings grown from the acorns collected from 

the oaks planted by Beuys in Kassel. Initiated in 1982, as part of the art festival documenta 7, 7000 
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Oaks proposed to ‘reforest’ Kassel through the planting of 7000 trees throughout the city. Kassel 

was heavily bombed during the second world war and so Beuys’ project was in part about 

exploring a new way of regenerating the city, and so by means of a symbolic gesture about 

“regenerating the life of humankind within the body of society.”  

 

Each tree was planted alongside a column of basalt stone, a fixed point or marker of the trees 

symbolic beginning. The project took around five years to complete, with the final tree being 

planted by Beuys’ son Wenzel.  

 

Joseph Beuys 

 

“Between birth and death, human beings have collective work to do on earth.” 

Joseph Beuys 

 

The work of Joseph Beuys (1921 -1986) has been hugely influential in guiding the development of 

Deveron Arts, and remains a constant source of inspiration. 

~ 

Beuys’ youth was undeniably conditioned by the rise of Nazi Germany; after joining the Hitler youth 

(Hitlerjugend) in 1936, he would later go on to work for the Luftwaffe. A now mythical tale 

documents how he was shot down during the war in 1944 and rescued by Tatar tribesmen, who 

through the use of animal fat and felt, kept him alive and nursed him back to health.  

 

Whether or not this part of the story is true, the war undoubtedly affected Beuys’ thinking and 

desire to work as an artist. Working across many fields, he promoted an “extended conception of 

art”, which sought to reaffirm the transformational function of art; Beuys’ vision was to transform 

the world through the imaginative power of art, what he called social sculpture.  

 

Oaks and Amity, like Deveron Arts, grew out of a deep respect for Beuys’ way of thinking and 

producing art as force of social transformation. The planting of the oaks in Huntly is an 

acknowledgement of the importance of his ideas — Beuys had planned to create works in 

Scotland but never realised them — and is a taking up of his call for a “tree planting enterprise”, 

however, where as his 7000 Oaks gestured at the repairing of a cities public space, the White 

Wood differs. It is still very much about regeneration — the regeneration of both the site and of 

regeneration between people and nations — but it is also about contemplating the legacy of peace 

in post world war Europe, about looking to the future of our nations through the lifespan of an oak.  

It is about finding a way, about creating a site, where we can reflect collectively on the fragility of 

the peace that has been shared between European nations since the end of WW2, and it is about 

creating a new ecology for the future, aware of peace’s tenuous nature.  

 

The White Wood is not a ‘monument’ to Beuys, but a means of thinking about peace and ecology 

inspired by him.  

 

 

Why Huntly, why now? 

 

Huntly has long been associated with the famous Gordon Highlander regiment — an infantry 

regiment first raised in 1794 by the 4th Duke of Gordon.  It has been from Huntly and its 

surrounding area that the regiment have historically recruited from, and so Huntly has come to be 
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known as their historic home —the Gordon Highlanders were amalgamated with The Queen’s Own 

Highlanders in 1994, before finally being merged with the other remaining infantry regiments in 

2006.  

 

The Gordon’s raised 21 battalions for the First World War, with many soldiers coming from the 

Huntly area, many never to return. An area known as the Cabrach, which lies to the south west of 

Huntly, has come to be known locally as the largest ‘monument’ to those who lost their lives 

fighting in the wars; the numerous cottage ruins testament to the great number of men who left, 

never to return to this area.  

 

Many monuments — made of hard, inert brick and stone — have been erected locally to 

remember those lost during the wars. The stories that are told are of bravery, heroism and great 

loss in the face of brutality and extreme hardship. There are, however, other stories less told; 

stories of those who did not wish to fight, of conscientious objection and pacifism. And these 

stories are no less about bravery, hardship and heroism. It is these less told narratives of war that 

the project began to focus on. 

 

Men who refused to fight were often met with contempt and hailed as cowards, or worse. During 

the start of the First World War the Order of the White Feather formed with the sole intent of 

shaming men into enlisting into the forces. The order persuaded women to present men of 

‘cowardice’ with a white feather as a symbol of shame and dishonour, pressuring them to enlist.  

The campaign was also briefly renewed during the outbreak of the Second World War. 

Interestingly, and in contrast, the white feather was adopted by some pacifist organisations as their 

symbol, and in the period after the World Wars, the white feather’s symbolism shifted, becoming 

re-imagined as a symbol of peace for many pacifists, subverting its war time meaning.  

 

So, in the year of the centenary of the beginning of World War One, in a community that was 

irreversibly affected by war, this project seemed vital. If the stone war memorials, and empty 

cottages, are symbols of those lost and of the horrors of war, Oaks & Amity is about exploring a 

sociality predicated upon the notion of peace.  

 

The Project: Oaks & Amity 

 

In 2014 across the world nations prepared to commemorate one hundred years since the 

beginning of the First World War; Oaks and Amity is a project that considers the legacy of this war 

— and so too the legacy of peace — in the subsequent years following WW1 and WW2, and what 

this means to the people of Huntly and beyond. These wars have had a monumental impact on the 

political landscape in Europe, where we have shared, as nations, relative peace since the end of 

WW2, over 40 countries and regions across the globe remain in conflict today. The horrors of war 

for those living in Europe seem distant and detached; once a year we collectively remember those 

who lost their lives so that we may live in peace. But what about those who came back wounded 

and distraught? What about those who fought to never go in the first place? The project grew out 

of a dissatisfaction with the way that these wars are commemorated, and the way that certain 

narratives are privileged over others. What other ways of remembering are there, what other 

stories can we tell? Memory, and therefore the act of remembering, can play a central role in 

preventing future conflict. Peace is not just an effect of war, a period between them, or an 

absence, but something that can be defined positively, in a yet unwrought language, as a dynamic 

engagement with others.   
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Proposal 
 

In 2012 (Dokumenta13) Claudia Zeiske and Elisabetta 

Rattalino (who at the time was working at Deveron 

Arts as the Shadow Curator Intern) travelled to Kassel 

collecting acorns from the oaks that lined its streets. 

They returned to Huntly with around one hundred 

acorns, to be planted in the Brander Garden outside 

Deveron Arts office. As the seeds of the Kassel oaks 

germinated in the Brander Garden so too did the 

strains of thought that led to Oaks & Amity.  

 

And so, Deveron Arts raised an open call in 2013 for 

artists to respond to the centenary of the beginning of 

WW1 and to the ideas of Beuys in relation to peace 

and ecology. Through this process artist Caroline Wendling was selected with her Oaks & Amity 

project, which connected the legacy of the acorns with the centenary of the outbreak of World War 

I and themes of pacifism, ecology and local war history. For this, Caroline proposed to plant a 

community wood in Huntly using the acorns collected from Kassel. The wood would become a site 

for reflection, remembrance and future events for the local community and beyond. 

 

Along with the Oaks, Caroline proposed to ‘plant’ special limestone taken from France next to each 

tree; the stone would be buried underground beside each oak — overtime as the trees develop 

hopefully their roots will slowly bring the stones to the surface, revealing them many years after the 

planting. This action would symbolically bring together three countries: Scotland with its soil and 

landscape, Germany with its oaks (and ideas from Beuys) and France with the stones taken from 

beneath the battlefields.  

 

Research 

 

In Autumn 2014 Caroline started an intensive research period, investigating the many aspects of 

her proposal. She conducted her research both in the Huntly and Aberdeenshire area as well as 

on an international scale in France and Germany. Research was conducted at the Huntly Express 

archives, The Aberdeen Maritime Museum, the Aberdeen Library, The Gordon Highlanders 

Museum and Aberdeen Art Gallery, as well as through discussions with local historians Patrick 

Scott and Ron Brander. Caroline researched those who left Huntly to fight in the wars and also 

those who stayed behind. Her focus slowly shifting to the stories of those who stayed, unearthing 

the stories of 4 local conscientious objectors through the Huntly Express archives.  

 

Through her research, Caroline engaged with a broad range of the local community; using this 

research to inform a series of events, which both addressed the themes of her project and allowed 

her to gather information about how to proceed with the planting of the wood.  

 

In consultation with the Forestry Commission Grampian and retired forester Steve Brown, a 

suitable location was decided upon. Three possible sites were suggested, and after a series of site 

visits, a felled area in the Bin Forest was chosen for its views and ecological suitability. The site is 

around 1.35 hectares, and lies roughly 1 mile to the north of Huntly. Part of the reasons for 
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choosing the site was its accessibility from Huntly; it can be accessed by walking from the town 

itself from the Portsoy road, taking around 30mins, or by car from the Bin Forest car park.  

 

 
 

Again in consultation with the Forestry Commission Grampian and Steve Brown, Caroline gathered 

information on suitable native plants to populated the site, seeking species that would naturally 

occur on such a site and that were characterised by having either white foliage, bark or flowers — 

the colour white being chosen because of its connotations with both conscientious objectors (once 

as part of a marking of cowardice) and other peace movements.  

 

Caroline also visited a number of quarries in France to find the right type of stone to be buried next 

to the oak tree saplings. Eventually choosing a quarry in Saint-Pierre-Aigle in northern France, 

which supplied the white Lutetian limestone — a stone found underneath the battles fields of 

France. The stone is characterised by tiny fossils that appear across its surface.  It is hoped that 

after many years the roots of the oaks will push the stones out of the ground, revealing their fossil 

laden surface. As Caroline explains, “It is hard and resistant to weathering and it is the fabric of the 

underground where all the Scottish soldiers fought during WW1. It is also the stone that most of 

the French war memorials are made off.” 

 

During her period of research Caroline attempted to engage with local ex-servicemen, hoping to 

bring their stories into the project, however this proved more difficult than imagined. A couple of ex-

service men did converse with Caroline but were reluctant to become too involved in the project — 

a sign that peace is still quite a contentious term, particularly among the military community.  
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Events 

 

A variety of sites and formats was used throughout Caroline’s residency in September – December 

2014 and in March 2015. Alongside this Caroline attended cultural events in and out of Huntly and 

gave a number of talks and informal sessions related to Oaks & Amity. 

 

Hand Made in Huntly 

26 – 28 November 2014, old Clydesdale Bank, Huntly 

For Hand Made in Huntly craft fair, 

83 people participated in drawing 

oak leaves with Caroline’s specially 

made oak gall ink. Oak gall ink was 

a popular writing ink used from 5th 

century well into the  20th century. 

Caroline used the traditional method 

of mixing water, oak galls, ferrous 

sulphate, and gum Arabic to make 

the mixture. 

The event also provided a platform 

for discussion about the project, its 

future development and 

engagement of the public. 

 

 

 



Project Report: Caroline Wendling, Oaks & Amity 

 

Sounds of Peace 

11.11am, 11 November 2014, Brander Building, Huntly 

During the local farmers’ market Caroline encouraged people to write down what sound represents 

peace for them. The responses ranged from ‘a baby sleeping’ to ‘the sound of laughter’, ‘sound of 

bees’ to ‘total silence.’ Ten people were consequently contacted and their ‘sound of peace’ 

recorded. From the recordings collected, each edited into a thirty-second track, Caroline created 

the Sound of Peace Soundtrack, which was played on 11th November at 11.11am and each hour 

after that in Huntly’s Brander library. Visitors participated in creating a large drawing made with 

homemade oak gall ink, each of them drawing their sound of peace. 

The Sound of Peace was subsequently made into a film and was displayed at Pallant House, 

Chichester for their From War to Peace screening. 

 

Remembrance Day Walk 

11am, 8 November, Huntly Cemetery 

Through the Huntly Express archives Caroline discovered a series of articles reporting the trials of 

four local conscientious objectors, plus many more about local men attempting to overturn their 

conscription orders to stay and work in the local area. Further research uncovered a camp at Dyce 

(now the airport car park) where conscientious objectors were sent during the First World War. 

Caroline has also been in touch 

with local (recent) war veterans and 

charities supporting ex-servicemen, 

hoping to enlist their help in the 

planting of the oaks in spring. 

A Remembrance Day Walk was 

organized in collaboration between 

Caroline and local English teacher 

Val Ross (TGS). Preceding the 

Remembrance Day Walk, Val Ross 

and some of her pupils had 

researched stories of Huntly men 

connected to WW1. They compiled 

a list of all the men who had left Huntly to fight and never returned, which totalled to 188 men. To 

commemorate their lives and the impact the war had on Huntly, Caroline and the Gordon Schools 

pupils wrote the soldiers’ names on oak leaves previously collected. These oak leaves were then 

placed outside the homes where these soldiers had used to live. Besides a reminder of the 188 

lives lost to war, the walk was also an attempt to think about the impact this must have had on a 

small town community, the many homes the fathers or sons did not return to. 

 

About the Remembrance Day Walk event, Caroline said: 

"I first met Val Ross in March earlier this year. We already talked about a possible walk in Huntly to 

mark the lost lives. Young and less young men were ordered by the government to fight and kill 

other young and less young men as their duty to their nation. Choosing not to serve meant a 

tribunal procedure first at the Huntly Burgh Tribunal. In the Hunly Express of 17 March 1916, I read 

under Tribunal Problems: '... Members have gone out of their ways to brow-beat applicants, and in 

some cases have insulted men whose only crime is that they profess conscientious objections to 

combatant service' Reassuring the reader that the State intention is to respect individual 

conscience and define the function of tribunals as' to impartially and judicially satisfy themselves as 
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to the sincerity of the conviction put forward' As the war progressed the need for more men to 

enlist was promoted through a daily propaganda of war heroism embraced by most. Only a few 

men were given the right to be 'stayers'. Doctors were paid a fee for each man enlisted and none 

for those rejected; Huntly Express Inequalities of Exemptions, 3 March 1916. As a consequence 

many Huntly men left their homes, their family and friends behind in order to serve their nation in a 

foreign country for a war orchestrated by the ruling classes and the rich and influential in search of 

more power.” 

 

The walk was a reminder of the many lost lives. Some must have left with a broken heart. We 

compiled a list of names and addresses. Frances Moffat, head of art, drama and music at The 

Gordon Schools welcomed this idea of writing the name of each man who died as a consequence 

of WW1 on the oak leaves. Small oak wreaths were placed during the walk at each address in 

order to mark the front step of each WW1 man that didn't return home. For the enlisted men that 

lived outside Huntly and for the houses that are no more, bundles of oaks are placed in front of the 

war memorial." 

 

 

4. Main Event: White Wood Planting 

 

 
 

Oaks & Amity culminated in the planting of the White Wood over two days, 27 & 28 March. The 

site of the wood is approximately 1.35 hectares, and lies about 1 mile north of Huntly in the Bin 

Forest.  

 

During her visit in 2014 Caroline had begun to ‘draft’ volunteers to help with the planting of the 

wood, this along with local pupils from The Gordon Schools, exchange students from Argentina, 
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Community payback workers, and family and friends amounted to around 150 volunteers spread 

over the two days. 

 

In preparation for Caroline’s return in March, the plants and bulbs were ordered, along with the tree 

guards. When Caroline returned in March 2015, the site was measured, stakes placed to mark 

where the trees were to be planted and holes dug for the stones to be buried. Neil Angus was 

contracted to help with the digging of the holes and the placement of the 60kg heavy French 

stones — this would not have been possible without his help.  

 

The event started with a ceremonial parade from Deveron Arts’ Office via The Gordon Schools, the 

Gordon Primary School, the Castle, the Castle Hotel and Cleanbrae to the White Wood site on 

Friday 27th March. Each of the participants carried a white bag with a tree sapling or a variety of 

flower bulbs placed. At the entrance to the site the ceremony was welcomed by the sound of 

bagpipes (played by forester Steve Brown). 

 

During the two days the oaks were planted together with over 700 other trees and more than 1000 

flower bulbs. All were chosen to be native to Scotland and toned in white as representation of 

peace (overall colouring or colour of their blossom). The tree selection included: 

49 oaks taken from Beuys-Kassel acorns, Germany. Silver Birch (360), Rowan (60), Hazel (60), 

Blackthorn (45), Common Hawthorn (45), Elder (45), Dog Rose (45). Flowers: Alium (100), 

Snowdrops (200), Lily of the Valley (100), White wood Anemone (sage) (100), White Bluebells 

(100), White Daffodils (100), white Foxgloves  (99), Sweet Cecily (100), Solomon's Seal (21), 

White Campion (50), White Comfrey. (200 Daffodils were planted later in October) 

 

The trees were planted in a specific pattern, as decided by Caroline, with a circle of 7 oaks in the 

centre of the site, followed by two more concentric circles of silver birch. The hazel trees were 

planted in a grid format, with the lines running north/south. The rest of the oaks were spread out 

over the site; with the other minor trees and plants being planted in suitable locations across the 

site. 

 

The 7 oaks in the centre circle were marked with white peace flags, embroidered by local 

community members with peace quotes. Eventually there will be flags for each oak, embroidery for 

these flags is still in progress.  All 49 oaks will be marked with flags at an official opening event 

scheduled for 2016.  

 

A number of small stones that had been collected by children from The Gordon Schools from 

Lochnagar Crater in the Somme during their Summer 2014 school trip were placed amongst the 

roots of the oak trees. 

 

The planting continued on the next day, Saturday 28th March and was successfully finished in the 

early afternoon. 

 

The artists collective Rhynie Woman supported the event with packed lunches – all food toned in 

white. 
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Location of the White Wood on Bing map: 

 

 
(https://www.bing.com/maps/?v=2&cp=57.456851~-2.776395&lvl=12&sty=s&cid=12B258448D7BC2B6!242) 

 

 

 

5. Marketing 

 

Print and Digital 

 

- 2000 printed newsletter invitations (Autumn and Spring newsletter) were distributed locally and 

posted to art organisations and universities within the UK. The total amount of recipients for 

each newsletter numbered to over 800. 

- 2 email newsletter shots to 1800 recipients to local, national and international contacts to 

promote event and provide information. 

- The project was featured on Deveron Arts’ website, and advertised through our social media on 

Facebook and twitter. Also, Oaks & Amity project profile page was created at Grow Wild 

website. 

- 20 posters distributed locally for each event, in total over 80 posters.  

 

7. Education / Outreach Programme 

 

 

Artist Talk 

- Informal talk at the Farmers Market, October 2014 

- Talk at the Gordon Schools 

- Informal talk at the Embroidery Club, Crafty Hands Club, Networks of Wellbeing, Huntly 

Writing Group, Over 50 Walking Group, Library Reading Club and the Huntly Walking 

Group 

- ‘Should we be a military free country?’, Gordon Arms Hotel, Huntly (March 2015) 

- Informal talk at the Culture Club (Farmers Market, March 2015) 

- Cultural Health Day, Huntly Bowling Club, brief presentation of the project by Claudia 

Zeiske (March 2015) 
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- Huntly Rotary Club (12 Oct 2015) by Claudia Zeiske 

 

The Gordon Schools/Gordon Primary School/Art Schools 

Caroline gave a talk about Oaks & Amity project to gain interest of the pupils and teachers for 

further participation. During the planting of the White Wood, small stones that pupils of the Gordon 

School collected during their summer trip to Lochnagar Crater, France, were planted together with 

the oak trees. 

The Gordon Schools and Gordon Primary School were involved in the White Wood Planting. The 

children and staff members took part in the ceremonial parade to the site, each carrying a tree 

sapling placed in white paper bag. 40 students helped out during the planting including 20 

Argentinian exchange students. Working in small groups with help of one adult planter, the 

students planted over 200 trees and bulbs. 

Later on 8 September a group of 160 school children were taken out to the White Wood to form a 

path by walking a short route to the centre of the oak circle. 

On 8 October a group of 17 art students visited the woods, planting 200 white daffodils. 

 

Other Community Events  

 

Solstice Walk with Colin Shepherd  

On the eve of the summer solstice, local archaeologist Colin Shepherd gave a talk at the site of 

White Wood. He talked about the history of the local area — Huntly and the Bin Forest — from 

Pictish times to the 20th century.  Colin described the changes in land use and ownership, as well 

as what the landscape may have looked like in pervious eras and what he hoped for the future of 

the White Wood site.  

 

How we remember the War 

Two similar events were held exploring the idea of how we remember the World Wars today, what 

do those that lived through the Second World War remember about the announcement of peace 

and the impact on life following the end of the war. One event was held in Munich, the other in 

Huntly. Folk from the older generation of those living in Huntly were invited to visit the wood before 

returning to the Deveron Arts office for tea and cake, where they shared their memories and 

experiences of life towards the end of the war and in the years following peace. 

 

 

Community Outreach 

Caroline actively took part in local events and frequented community clubs and gatherings. 

This includes visits to Huntly Writing Group, the Over 50 Walking Group, the Huntly Walking 

Group, Embroidery Club and Brander Library Reading Club. She participated in the Huntly 

Farmers Markets throughout her stay and presented the project at various informal occasions. This 

helped to establish contact with potential participants. She also worked with local crafters and 

members of the public to embroider Peace Flags with a complicated Quaker sitch that is legible 

form both sides of the fabric.  

Caroline was also present at several events, courses and talks: 

- Travel Writing Course organised by Mike Carter 

- Talk at the Huntly Ex-servicemen club by cyclist Mark Beaumont 

- Talk on Scottish land history, Glenbuchat 

- Path-bashing along the river Deveron and of the Greenmyers path 
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- Participation in the Strathbogie Rambler’s walks 

 

 

 

Farmers’ Market, March 2014 

As part of the March Farmers’ Market Cultural Health Worker, Catrin Jeans set up a ‘recruitment 

office’ with signs in the style of WWI propaganda, informing people about the forthcoming project 

and inviting them to sign up to help plant the wood. 

 

Farmers’ Market, October 2014 

Informal presentation by Caroline at the Deveron Arts Market stall to attract interest for the Oaks & 

Amity project. 

 

Culture Club, Huntly Farmers Market 

Caroline took part in Culture Club, an event at Huntly’s Farmers Market aimed at children age 8-

13. It included screen-printing and a tree hunt, with the participants searching for oaks and other 

native trees in the area. 7th March 2015 

 

Attendance Numbers 

Groups and individuals that we worked with over the course of the project:  

- Hand Made in Huntly (120) 

- Sounds of Peace (25) 

- Remembrance Day Walk (6) 

- White Wood Planting, Final Event (150 participants over the course of 2 days, 49  

people embroidering Peace Flags) 

- Culture Club (25 children plus 50 people audience from Farmers Market) 

- ‘Should we be a military free country?’ talk (30) 

- Artist Talk at the Gordon Schools (30 pupils and teachers) 
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- Farmers Market October 2014, informal talk (audience 50 people) 

- Informal artist talks 

-  

 

 

Events 2014-15 Events Participants Onlookers 

Recruitment Drive At Farmers' Market 1 60 100 

Wreath making with the elderly 1 14   

Wreath making with the beavers 1 30   

Remembrance Day Walk 1 3 30 

School Walks to deliver Oak Wreaths 2 30   

School Workshops to make Oak 
wreaths 2 30   

Sound of Peace display in Library 1 25   

Hand made in Huntly 1 120   

Farmers' Market 1 60 60 

Can Scotland be a military free 
country 1 30   

Embroidery sessions 1 20   

White Wood Planting  2 150   

Primary School walk 1 500 10 

Gordon Schools Walk 1 120 5 

End of the War event 2 25 0 

Bulb Planting with Grays' Students 1 17 0 

Total 20 1234 205 
 

 

 

8. Media 

 

A media campaign engaging Lesley Booth, a visual arts media specialist has been accompanying 

the project from the beginning. The project got strong coverage in local press and also on BBC 

Scotland and Radio. Photographer Ross Fraser McLean was hired as photographer of the White 

Wood planting. The project was featured in the following places: 

 

 

Press Coverage 

2014-2015 

Date Press Title  
    
14/03/2014 The Huntly Express Pupils countdown to parade  

11/04/2014 The Huntly Express Letters to the editor  

03/10/2014 The Huntly Express Oak Saplings will be at centre of international arts 

project 

 

31/10/2014 The Huntly Express Artist wants to hear sounds of peace on 

Remembrance Day 
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14/11/2014 The Huntly Express Oak leaves hold story of town's war dead  

06/03/2015 The Huntly Express Cultural Cat Chat  

27/03/2015 Press and Journal Oaks and Amity  

28/03/2015 Herald Scotland Artist's legacy to take root with peace wood 

planting 

 

03/04/2015 The Huntly Express Oakwood to help peace message branch out  

 
 

Radio/TV Features and Advertising 

 

10/02/2015 Caroline Wendling BBC Scotland Culture Studio 

 

BBC on Newsnight 

 

Video for Sound of Peace track available on Vimeo.  

 

 

 

9. Comments / Reflections / Evaluation 

 

Evaluation 

 

During the course of the year it became quite clear that this was a much longer-term project than 

initially been imagined, and one that demanded a lot of vision and determination from both 

Caroline and ourselves. The direction of the project in the beginning was unclear; the conceptual 

side of the project to begin with was quite difficult to grasp both within the team and amongst the 

community of Huntly, and we struggled to properly articulate the intention of the project in a clear 

and understandable way. The period of research took a while to lead to results that would inform 

the direction of the project. Further difficulties in identifying a site for the wood pushed the planting 

dates forward a number of times, coming close to halting the entire project. This caused quite a lot 

of doubts amongst the team as to whether the project was going to be realised in the time frame 

and within budget. The relationship with the forestry commission was also not without its problems 

— a great deal of energy was spent in negotiating with them. It also became clear that some of the 

aims of the proposal would be in reality much harder to achieve, for example engaging with local 

war veterans or recruiting 188 tree planters. 

 

But despite all these issues a date for planting was finally set. This seemed to help focus the 

project. Caroline put a huge amount of effort in, spending a lot of time out with the community, 

speaking with multiple groups and individuals, and managed to drum up quite a lot of support to 

help with the planting as well as the embroidery. The planting days were very successful, with 150 

planters spread over the two days. For many of the volunteers this was their first experience of 

planting a tree, and the enthusiasm amongst the group was quite amazing – many volunteers 

delaying having lunch because they wanted to finish planting a few more trees!  

 



Project Report: Caroline Wendling, Oaks & Amity 

But this has just been the first stage in the history of the White Wood, now we have a site, which 

plays both an active and reflective role bringing multiple thematics of peace, ecology and art 

together. It needs and wants to be promoted both amongst the community of Huntly and beyond 

as a site for reflecting on peace in Europe after the world wars. And also as a site to promote 

further discussion around the topics of peace and ecology. 

 

 

10. Publication 

 

Under consideration at the time of writing this report. 

A reflective text has been written by Alan McPherson, Of Time and Trees (appendix).  
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12. Appendix  

 

Oaks and Amity – [call for proposals] 

2014 is the year commemorating the First World War. 

More than 9 million combatants were killed: a scale of 

death impacted by industrial advancements, geographic 

stalemate and reliance on human wave attacks. It was 

one of the world’s deadliest conflicts in history, paving 

the way for major political changes. While we in Western 

Europe have enjoyed relative peace for almost 70 years, 

over 40 countries and regions are in military conflict 

today. Many more countries have their borders closed, 

denying families, neighbours and friends their basic human rights. Deveron Arts wishes to 

commemorate this occasion with an artist led project that considers the legacy of this war and what 

it means to people in Scotland and elsewhere today.  

In preparation to this we have collected and seeded acorns during the Documenta 13 in Kassel 

that stem from Joseph Beuys’ 7000 oaks. 60 of those have germinated in Huntly and are ready to 

be planted in spring 2014. Joseph Beuys was an artist with an ardent interest in politics, in 

particular those relating to peace and ecology. He visited Scotland and became entranced by the 

Celtic tradition, the landscape and the mythological histories of the area. Joseph Beuys’ work has, 

to a large extent, informed the work of Deveron Arts till to date. 

Deveron Arts invites artists to send short proposals, on how to respond to this difficult part of our 

history. Please take into consideration the philosophy of Deveron Arts and its Walking Institute, a 

project that celebrates the human pace as well as the use of Beuys’ oaklings in relation to the 2014 

commemoration. 

The project will give artists a residency fee, a material budget and documentation; size depending 

on the extent of the proposal. 

We are looking for short outlines of ideas (400 words max). A small number of artists will be 

shortlisted and invited to develop their proposal further with us.  

Send your proposal and CV to: walking@deveron-arts.com by 18 Nov 2013. 

www.deveron-arts.com 

 

 

  

mailto:walking@deveron-arts.com
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