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“We now need to move from 
precious interest in culture 
as entertainment, often 
passive and solitary, to 
culture in its original, 
earthy senses of the story and 
celebration, the guardianship 
and dance that tell you where 
you are, and who is there 
with you…” David Flemming
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With dirt under our nails and grit 
in our shoes...

Environmental issues have been high on our 
agenda since the very beginning of Deveron 
Projects. Through our office operations, artistic 
programme and advocacy work we have sought 
to bring environmental issues to the very 
forefront of our activities, both locally and 
further afield. We believe that how we work 
internally and with others should embody our 
values for a more caring sense of culture and 
society. Our Environment Policy is a reflection 
of our commitment to cultivating cultural 
responses to the environmental crisis we face. 
Although the work we do and the projects we 
make are generally people-centred, we do not 
take this centrality for granted. We believe 
in multispecies justice, an environment 

where humans and more-
than-humans flourish, ‘in 
unexpected collaborations and 
combinations.’1 

Every year we review our 
policy with staff, our board 
and advisors. It is a working 
document that every member of 
staff, every artist we work 
with and every volunteer 

that helps us is asked to read, to comment on 
and help us to improve on our practices. We do 
not enforce our policies upon people but use 
them as a starting point to further discuss 
environmental issues and look for collective 
solutions.

Which stories 
and ideas will 
lift people who 
deeply care, 

inspiring them 
to move forward 
with clarity and 

courage?
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Our policy maps out previous projects and events 
which have contributed to the way that we think 
and act, as well as the steps and actions we as 
a team have decided to take in the way that we 
work together and with others. It is by no means 
perfect, and we certainly don’t have all the 
answers, but it is informed by the values that 
we hold dear. In fact it contains more questions 
than answers and is limited in its scope. 
Policies and plans can only go so far, the real 
work lies elsewhere.

The Environmental Crisis
We are all becoming increasingly aware of the 
catastrophic effects of human-induced climate 
change, it is but one of the many environmental 
crises that we currently face: intensive 
farming destroying our soils; deforestation, 
desertification and habitat destruction as 
more land is brought into production; loss of 
species and biodiversity; plastics changing the 
chemical composition of the world; population 

“We are dwelling in a period of mass 
extinction and climate change. Loss 
is all around us. We are engulfed 
by it and at the same time we are 
nearly blind to it. Yet we feel in 
our bones some kind of unspeakable 
angst that will not leave us in the 
depths of night or even at daybreak 
when birds greet sunlight again.”  
Mary Evelyn Tucker
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growth, waste production and over consumption 
of materials and energy;  to name but a few of 
the harmful effects human activity is having on 
the biophysical environment. For us it makes 
no sense to view them as a series of separate 
crises, as they are completely entangled in 
a web of issues and effects. In each, human 
activity, its negative impact, is the defining 
factor. We believe that it is crucial that we 
bring critical discussion and action on the 
environmental crisis to the core our practice, 
through our programme and operations in Huntly 
and beyond.

The environmental crisis is not a distant, 
abstract problem — it is here and now: people 
all over the world are feeling the impacts, 
although they may not be that pronounced 
yet in Scotland. This crisis is not just an 
environmental issue nor is it one of social or 
economic justice alone. It is also cultural. 
We are out of culture with the environment and 
nature, with its soils and multispecies. 

We believe that many of the problems we face 
in dealing with the crisis are structural:  
faulty political systems that give priority 
to commercial interests over protecting the 
environment and the lives of our human and 
more-than-human companions; and an economic 
system that is bound by the desire for endless 
growth despite living on a planet with finite 
resources. But this crisis will not be fixed by 
political or technological solutions alone. 
And Art, culture, has a vital role to play in 
helping to us to make sense of this time of 
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uncertainty, challenge those stories that deny 
the crisis exists and point us towards whatever 
is emerging. The current environment crisis 
represents one of the single greatest threats to 
life on planet earth and we will have to work 
together, in the cultural sector and across 
disciplines to solve it. 

Our policy is not about envisioning a far-off 
eco-utopian future but rather presents a set 
of guidelines to help us live better in the 
present. Its vision may seem lofty but its aims 
are modest and achievable. We are committed to 
a post-oil, resilient future that works for 
everyone. Our policy is in part a practical 
guide and a point of reference that helps us 
navigate the storm so that we might begin to 
look for ways in which to generate creative 
research and engagement through our programme 
and advocacy work, and tread as lightly as 
possible through our operations. 

Remaining International
We are extremely concerned about 
the impact the UK leaving the 
European Union will have on all 
aspects of our society. Much 
of the debate around Brexit so 
far has been dominated by a 
few issues, mainly around the 
economy and freedom of movement. There is not 
only a great amount of uncertainty surrounding 
how it will affect us but also how it will affect 
the environment and those we share it with. For 
example, currently 80% of our environmental 
laws come from the EU, so what will happen to 

What threat 
does Brexit 
pose to the 
environment? 



9



10

these laws if we leave? We believe that the 
impact of Brexit will be far reaching and so 
poses a serious threat to the protection of our 
environment and the fight against climate change. 
Through our programme we are committed to 
creating space and opportunity for dialogue and 
creative action that addresses the uncertainty 
Brexit poses on our multi-species environment, 
on nature-culture. 

Fundamental to Deveron Projects’ approach is the 
exchange of skills, knowledge and ideas across 
borders. Although acting local, we believe 
that is essential to connect whatever we do in 
our small community in rural Scotland with the 
international sphere. And so it is vital for 
us to be able to work with people from across 
the world, travelling to different places as 
well as bringing people to Huntly. We recognise 
that this may increase the impact we have in 
environmental terms but believe the long term 
benefit far outways this. We take measures to 
limit the impact travelling does have as much as 
we can, see below.

In these troubling times we believe that neither 
hope nor despair are productive positions to 
take — hope alone is certainly not enough.  
There are paths forward, new stories to tell.
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The questions we ask ourselves:

• What is the role of cultural 
organisations in shifting society 
away from practices that are 
unsustainable and damaging towards 
whatever is emerging?2 

• What forms of art making can 
we develop to address the 
challenges and urgencies of these 
environmental crises? 

• How do we begin to equip and tool 
ourselves and our communities for 
this future? What actions must we 
take now, here in the present? 

• What is our capacity as a team 
to deal with addressing these 
challenges both through our 
programme, advocacy work and 
operations?
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Programming

“We connect artists, communities and 
places through creative research 
and engagement.” Deveron Projects 
Mission Statement 
  
Environmental issues have always been a 
central part of our programme. Our aims as 
an organisation are to: link artists and 
communities; research and develop creative 
critical experiences, outputs and outcomes that 
are situated within daily life; and explore 
environmental, economic and social connections 
under the town is the venue principle.3 Through 
these aims, we have the objectives to: create 
dialogues that relate to sustainability from 
a local perspective and explore what home 
means socially, environmentally, politically, 
economically.4 Dealing with environmental issues 
are built into the very core of what we do, in 
our conception of home. 

Over the last 22+ years we have investigated 
numerous environmental concerns through a 
wide range of events and projects, never 
shying away from asking difficult questions and 
investigating tricky subject matter. Through 
Stephanie Bourne’s project Red Herring (2010), 
we attempted to shed light on the complex and 
often obscure data counting around carbon 
emissions in relation to food production; with 
Dalziel and Scullion’s Breath Taking (2005) we 
addressed the controversial topic of wind farms 
in Aberdeenshire, creating renewable energy but 

https://www.deveron-projects.com/stefanie-bourne/
https://www.deveron-projects.com/dalziel-scullion/
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at what cost?; Jacqueline Donnachie asked Huntly 
to Slow Down (2009) and imagine what a car-
free town could be like; Mihret Kebede through 
her project Slow Marathon (2012) asked us to 
pay attention to the carbon footprint caused 
by air miles and the impossibility for many of 
travelling more sustainably;  Caroline Wendling 
through her project Oaks and Amity (2014) and 
the planting of the White Wood has forced us 
to consider the entanglement of our lives with 
those of trees, a project we will return to 
below; and most recently through Walking Without 
Walls (2017) we explored how we could create 
a socially engaged project that connected two 
radically different places, exchanging plant 
knowledge and experiences of landscape, entirely 
through digital means. 

Current Programme
For the next 5-year period, Deveron Projects is 
drawing inspiration from Sir Patrick Geddes, the 
Aberdeenshire-born father of town planning who 
viewed society as a bio-diverse interconnected 
system. By adopting his plural approach, we 
seek to respond to the many interests and 
needs of all age groups, cultures, species and 
demographics in our community. At the core of 
this programme is a re-reading of our local 
economy to look for sustainable solutions that 
can be acted upon now for a low-carbon, vibrant 
future. The programme has three overlapping 
themes: 

• Regeneration Huntly addressing quality of life 
in our town and how we can make sustainable 
plans for the future.

https://www.deveron-projects.com/jacqueline-donachie/
https://www.deveron-projects.com/jacqueline-donachie/
https://www.deveron-projects.com/mihret-kebede/
https://www.deveron-projects.com/mihret-kebede/
https://www.deveron-projects.com/caroline-wendling/
https://www.deveron-projects.com/caroline-wendling/
https://www.deveron-projects.com/walking-without-walls/
https://www.deveron-projects.com/walking-without-walls/
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• Food Culture investigating the politics 
of food, food resilience, local skills and 
knowledge.
     
• Sustainable Connections exploring how we 
can connect Huntly with other places, ideas, 
disciplines and spheres of knowledge, that can 
help us to imagine a better future.

Through our current programme we are 
investigating notions of community resilience 
and sustainability, particularly in regards to 
food (Town is the Garden), as well as continuing 
to explore the relationship between art and 
ecology through our relationship with trees (The 
White Wood). 

The White Wood
The planting of the White Wood has been a 
significant development in the history of Deveron 
Projects. A 1.4 hectare site planted with the 
local community, consisting of 49 Oak trees and 
almost a thousand native trees and plants. It 
is a living monument to peace that symbolises 
the unification of nations once at war. Since 
its planting the wood has become a site for the 
further investigation of art, peace and ecology:  
          
We worked with storyteller Ben Macfadyen on 
300 Years to Grow, a story for the wood, using 
the lifespan of the oaks to imagine and invent 
a sustainable future, told with students from 
the Gordon Schools. In 2015, in collaboration 
with Creative Carbon Scotland as part of their 
ArtCop programme, we ran COP21:Huntly, an 
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open-space discussion on climate change and 
rural communities. And in 2016 we held a 3 day 
symposium, White Wood Forum, which brought 
respected thinkers in the fields of ecology 
and art to Huntly, to investigate how art can 
contribute to a more sustainable future.

The oaks planted in the wood will take over 300 
years to reach maturity, a timescale we too 
have had to adopt. They have asked of us many 
questions, such as: how can we think about a 
sustainable, peaceful future, while respectfully 
remembering our past?  

In return the trees have also 
provided us with a potential way 
of mitigating our own impact on 
the environment: each year they 
sequester approx. 5.4 tonnes of 
COe2.5 This is not a solution rather 
it helps us to keep a balance of our 
own emissions. 

Town is the Garden
The Town is the Garden is a 3 year project 
exploring food sustainability in light of: 
a food system characterised by inequality, 
unsustainable agricultural practices, high 
carbon emissions and the exploitation of both 
human and non-human resources; the lack of 
readily available local, fresh and seasonal 
produce coupled with a lack of understanding 
about the impact our food choices have on the 
environment, leading to poor diets and health; 
and a culture dominated by unsustainable 
practices and thinking propagated through the 

Could we 
become 
carbon 

neutral? 
Is it a 

productive 
term?
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north east oil economy, perhaps now in decline. 

Through the invitation of free fruit and 
vegetable seeds and plants we have been 
engaging the community in a 
process of dialogue: creating 
space through skill sharing 
workshops, reading groups 
and the development of an 
empty shop to discuss food 
sustainability in the face 
of climate change. It is a 
project not simply about 
growing more food locally 
but how through the process 
of learning to grow food 
together, through returning 
to traditional skills and 
exploring new practices, we 
as a community can regain a 
better understanding of the 
complexities of our food system and how we might 
begin to make changes for the better.  
The project has been running monthly workshops 
on a series of topics and skills, from looking 
at the basics of learning to grow food to 
learning about the important stories weeds have 
to tell; from learning how to make traditional 
willow baskets to creating food growing spaces 
that imitate multi-layered biodiverse forests. 
We hold a fortnightly reading group FN-SF (Field 
Notes on Surviving the Future) where we discuss 
a variety of texts on environmental issues, 
over a seasonal, locally sourced breakfast. And 
we are experimenting with an alternative food 
economy through The Barter Shop, where surplus 

What are the 
implications of 
government funds 
such as Climate 
Challenge Fund 
shifting the 

responsibility of 
food sustainability 

onto local 
communities rather 

than investing 
in sustainable 
measures on 
national and 
international 

levels?
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food is redistributed. 

Community Crockery
In 2018 we worked with artist Katie Johnston to 
develop a set of community crockery that would 
reduce our own and other organisations’, groups’ 
and individuals’ need for disposable dishes when 
organising events. The crockery was designed 
and made in collaboration with a wide range of 
community members. In response to the decline 
in the local economy, through the therapeutic 
act of making, it provided a welcoming space in 
which people could unite and engage with issues 
affecting Huntly and its place in the wider 
world. The crockery is now available for anyone 
to use for free. We hope to complement it with a 
set of community cutlery and other tableware in 
the future.

Regular Programme
We think that for all our events at Deveron 
Projects, whether small or large, one-
off or regular, it is important to consider 
the potential impact they may have on the 
environment. When thinking about food, we try 
and stay as local as possible when it comes to 
sourcing: making the most of what is available 
and in season, as well as growing our own and 
responsibly foraging. Once a week we run our 
Friday Lunch programme where the community is 
invited to join us for lunch and a talk. The 
lunch is cooked using produce from our garden, 
leftover food from the week, or seasonal, local 
produce. It is an exercise in resourceful 
cooking. We use the local farmers market as an 
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opportunity to share skills and knowledge in 
response to the seasons through our ‘seasonal 
cafe’, highlighting plants and crops that are 
available: making jam in the summer, pressing 
apples in the autumn and healing drinks in the 
winter. 

Operations

“The ideology of consumption is 
so prevalent that it has become 
invisible: it is the plastic soup in 
which we swim.” George Monbiot

At Deveron Projects we try to limit the 
impact our operations have on the environment 
as much as possible, a practice of treading 
carefully and lightly. This means that more 
evident environmental concerns are considered 
in balance (a 50/50 approach) 
with less evident issues of 
sustainability, such as our 
impact on the local economy 
and care for staff and their 
working capacity. Importantly, 
in addressing our operations we 
do not wish to shy away from the 
real issues of human-induced 
environmental change and over-
consumption by simply seeking 
greener ways of maintaining the 
current state of affairs. We hope our choices, 
however, can be an example of an approach to a 
more sustainable working environment.  

How can a 
sustainable 

working 
environment 
also take 

into account 
employee health 
and personal 

sustainability?
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When producing events we try to adhere to a few 
basic rules:
     
• We do not use of non-reusable cutlery or 

crockery; instead we use the Community 
Crockery or other reusable crockery; 

• Where possible, we source our food locally 
and in season. We predominantly serve plant-
based food. 

• If no recycling facilities exist in the 
venue, then all recyclable material comes 
away with us.

• Wine and spirits for events are sourced from 
Europe only.

• Copies of our Environment Policy are made 
available to the host venue/organisation.

All staff, interns, volunteers and artists 
that we work with are asked to familiarise 
themselves with our Environment Policy and 
to adopt our basic practices while working in 
the office or staying in our accommodation. All 
new staff are given a basic induction into our 
policy in practice and we regularly highlight 
opportunities within the team for further 
relevant training and development. 
       

Consumption and Waste
Deveron Projects recognises that human 
consumption is one of the major challenges we 
as a species pose to the rest of the planet and 
its occupants. Our current four-planet living is 
not sustainable on the one planet we have. We 
take measures within our office and accommodation 
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• We use recycled print cartridges and 
recycle our used ones.

• Wherever possible office and accommodation 
products (toilet paper, etc.) are bought 
from local and/or recycled sources.

• We use only recycled and unbleached paper 
for printing.

• Paper is printed double sided and on draft 
black and white mode whenever possible.

• Used paper is recycled for printing 
reports, drafts and other printed matters.

• All waste is sorted for recycling; 
packaging, cardboard and envelopes are 
where possible reused; chemical hazardous 
materials are recycled in designated 
council or other facilities; shredded waste 
paper is also added to our compost.

• Office and accommodation furniture is 
sourced second hand or from local 
production, where possible.

• Artists are contractually obliged to 
minimise waste when producing new artwork; 
they are also asked to remove all non-
permanent art works before leaving Huntly.

to make sure that our consumption is addressed 
first, before thinking about whether we can 
reduce waste through reuse and recycling. We 
consider what impact our choices may have on 
the local economy, as well as choosing products 
that are fairtrade or ethical and that were not 
tested on animals. We are also experimenting 
with creating our own products for the office, 
such as cleaning solutions and soaps.



Food Waste, Composting and Growing 
Food
We hate food waste and we love compost. We are 
attempting to compost all our food waste on site 
in the Brander Garden, we then use the compost 
to fertilise the soil and grow more food for the 
office. We are nearly completely self-sufficient 

• We try to compost all food scraps, peelings 
and anything that has gone off; a food waste 
cone is used for other cooked food; old 
bread/rice/pasta is distributed to local 
chicken holders.

• Staff and artists staying in our rented 
accommodation bring their waste to be 
composted in the Brander Garden.

• We grow a varying selection of fruit 
and vegetables in our office garden and 
allotment plot. Such as salad, herbs 
and medicinal plants, strawberries, 
raspberries, blackcurrants, apples, plums 
and pears. Occasionally grow beans, 
peas, potatoes, tomatoes, squashes and 
courgettes.

• We use loose tea leaves, rather than tea 
bags, and have insulated cafetieres for 
coffee.

• Surplus food is either distributed locally, 
for example through The Barter Shop, or 
stored appropriately or preserved to make 
sure none is wasted.

• All staff and interns are trained in basic 
composting and growing principles. 

• We are a member of the World Wide 
Opportunities on Organic Farms, and take 
WWOOFers at least once a year.



in compost needed for growing food for the 
office. We aim to be completely self-sufficient 
in compost over the course of the next 2 years. 
Looking after our soil is fundamental. 

Energy Consumption    
We strive to promote efficient use of materials 
and resources including water, electricity and 
other resources, particularly those that are 
non- renewable. Our office is given in-kind by 
Aberdeenshire Council. This means it is difficult 
for us to keep track of our energy consumption 
within the building. In light of this, in 2015-
16 with Creative Carbon Scotland, we conducted 
an energy consumption review of our office and 

The Brander Building and No.8 

• All new office equipment has as high an 
energy rating as possible. 

• On exiting the building all lights, heaters 
and office equipment that we have access to, 
are switched off.

• During the day office equipment not in use 
is switched off or put on standby mode, 
which ever is the most efficient.

• Each of our office spaces are now 
fitted with thermometers, so staff can 
monitor temperatures and adjust heaters 
accordingly.

• We provide blankets for keeping warm, and 
encourage their use as well as the wearing 
of appropriate clothing for season and 
temperature rather than relying on electric 
heaters. 

• All light bulbs have been replaced 
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with energy saving, low consumption 
alternatives.

In the 2 properties that we rent for staff 
and artist accommodation, we have also taken 
energy consumption reduction measures:

• All properties are supplied by energy 
suppliers that buy only renewable energy, 
incl. No.8.

• All properties are fitted with energy 
saving, low consumption light bulbs. 

• We keep a weekly record of meter readings 
and are in the process of installing smart 
meters in each property.

• We are carrying out a home report at one of 
our properties to better assess its energy 
performance.      

• As part of our accommodation policy all 
staff, guests and artists staying in Deveron 
Projects accommodation are asked to think 
about their energy consumption and ways in 
which they can reduce it. 

• When accommodation is empty, heating is 
turned off or put on a low setting and on a 
timer (during Winter months).

the Brander Building. This allowed us to gain 
a better picture of our energy consumption 
as well as highlighting inefficiencies within 
the building itself (see Environment Analysis 
Report 2017). Unfortunately many of the issues 
highlighted are structural and related to the 
Brander Building itself. We will continue to 
canvass Aberdeenshire Council for a more energy 
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efficient heating system and improvements to be 
made to the Brander Building. In the meantime, 
we have measures in place to make sure we 
are being as efficient as possible under the 
circumstances. 

Travel
Based in rural northeast Scotland, working 
internationally is fundamental to the 50/50 
methodology of Deveron Projects. This means that 
we have chosen to work with artists, cultural 
workers and researchers from across the globe. 
For us to continue to bring such a rich variety 
of people to Huntly, and for us to take our 
methodology to other places, unfortunately we 
have often to rely on modes of transport with 
a higher carbon footprint. Although we believe 

• Wherever possible we use digital media and 
forms of communication to avoid unnecessary 
travel. 

• Bicycles are made available for staff, 
interns and artists to use for local travel.

• We have a membership for Co-Wheels, a car-
sharing club, which has a fleet of electric 
cars in Huntly we use for local journeys.  
Car sharing is encouraged for longer trips, 
where other modes of transport are not 
appropriate.

• Wherever possible train travel is encouraged 
for longer trips within the UK. By 2019 we 
aim to stop all UK flights for staff, artist 
and board members. 

• We use claimexpenses.com to keep track of 
our carbon footprint related to travel.
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that the need for cultural exchange outweighs 
negative environmental impacts, wherever 
possible we try to use more efficient modes of 
transport, such as train travel, but the costs 
of these can often be prohibitive for long 
distance journeys. We recognise that travel is 
one of the most significant issues in relation to 
the impact that we have on the environment, and 
so we try our best to limit this.

Environmental Advocacy

“Climate change has got to be in the 
hymn sheet or manifesto or charter 
of every citizen effort from now on 
and it doesn’t matter if it’s the 
local football club or the movement 
to separate the banks and close down 
tax havens or promote human (gay, 
women’s, minority) rights or save 
the whales or anything else you care 
to name. Find the angle and include 
it in your struggle.” Susan George 

Deveron Projects prides itself in being an 
ambassador for environmental issues both 
locally and nationally. We strive to be a 
role model for other cultural organisations 
in Scotland and further afield, showing the 
possibilities of sustainable working within 
the creative industries without compromising 
artistic quality. We strive to communicate 
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How can we 
address the 
issue of 

communicating 
these 

incredibly 
complex 

problems we 
face, with 

others? 

our environmental ambitions and commitment to 
our audiences, publics and those we work with, 

encouraging debate and highlighting 
the possibilities for sustainable 
working and living. 

Recently Huntly has received a 
Green Butterfly award from the 
Aberdeenshire Environmental Forum, 
recognising the work that ourselves 
and other local groups have done in 
bringing environmental issues to the 
very forefront of our community. 

In 2018 we began a new partnership with The 
Hutton Institute, Peacock Visual Arts and 
SSW. Together we aim to explore the changing 
patterns of rural and urban land use, everyday 
livelihoods, and socio-environmental relations 
that have accompanied ongoing transformations in 
energy-based and industrial economies in north-
east Scotland through the development of pilot 
transdisciplinary research and a programme of 
public events.6

We are members of the Green Arts Initiative run 
by Creative Carbon Scotland and have an elected 
Green Champion (Joss Allen) who coordinates our 
environmental work. 

The writing of this report and much of our 
environmental work has been influenced and 
supported by a number of organisations: Social 
Farms and Community Gardens, Nourish Scotland, 
REAP, Climate Challenge Fund, Hutton Institute, 
Huntly and District Development Trust.



Glossary of Thinking Terms

The writing of this report is also indebted 
to a number of writers and thinkers who have 
taught us about the environmental crisis and how 
to understand it. We are however particularly 
indebted to Donna Haraway, who has taught us the 
importance of staying with trouble.

Anthropocentrism Is an interpretation of the 
world that places human values and experiences 
above those of other world species or entities. 
The negative effect of such thinking has led to 
an extracted view of nature. 

More-than-human A term which attempts to 
address an anthropocentric view of the world 
and revalue the experiences of the multitude of 
other species we share this planet with and are 
entangled with.  After all, humans themselves 
are made up of entanglements of other beings, 
e.g human gut flora.
 
Nature-culture A combining term which brings 
nature and culture together, suggesting that 
there is a false dichotomy between culture and 
nature. 

Whatever is emerging suggests that there is not 
a predictable solution to the current crisis. 
Although history has a role to play, we also 
do not have a reliable past to look back to for 
a simple fix, to see what is the ‘right way’ — 
there is no original nature, rather constant 
change. In a way we are figuring it out as we go 
along.
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Sustainability A problematic term with a wide 
range of meanings. We would like to suggest that 
sustainability is not just about sustaining the 
status quo, but that it can have a much more 
regenerative quality. 

Four Planet Living Our current rate of 
consumption far out weights what our planet has 
to offer. In 2018 humanity’s resource consumption 
exceeded the planet’s capacity to regenerate 
those resources in a year by August 1st. 

Notes
1. Donna Haraway, Staying with Trouble, pp24. 
2. Adapted from Temporary Services, Questions about Art, 
Ecology and the Society we Embody. We are indebted to 
Brett Bloom and Marc Fisher for providing us with such a 
useful document.
3. Deveron Projects Business Plan 2017-22, Mission, 
Strategic Aims and Objectives, pp11-12
4. Ibid.
5. We have been provided this figure by the Forestry 
Commission who have been conducting research on trees 
and carbon storage: https://www.forestry.gov.uk/pdf/6_
planting_more_trees.pdf/$FILE/6_planting_more_trees.pdf
6. Annabel Pinker, Oil Intimacies AHRC proposal.
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