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A project exploring mapping, personal memory, subjective experience and contemporary 
artistic methodologies  through the legacy and heritage of Robert Gordon of Straloch and 
James Gordon of Rothiemay. 

 

        
 
 
Heritage, Legacy as Catalyst for Artistic Exploration 
Robert Gordon of Straloch and James Gordon of Rothiemay 
 
Cartographers Robert Gordon of Straloch and his son, James Gordon of Rothiemay 
created some of Scotland’s first maps and are the catalysts for Maider López’ 
project, How do you live this place? Creating some of the first maps of Scotland, the 
most notable maps are Aberdeen and Banff, ca.1640, The Strathdon ca. 1636-52. 
The maps were completed collaboratively, with Robert Gordon of Straloch passing 
the maps he completed to his son James, who amended the locations of towns and 
villages. The 17th Century cartographers created their maps from observation and 
walking the land, a process participants will be mirroring in the project. By walking 
and reflecting on space as a sign for memory and experience, participants provide 
new interpretations and signage for familiar places. 

  
 
 

 

 

 

 

 



 

 

Artistic Intention 

The artist’s interest lies in creating interventional signage, making us reconsider our 
everyday life while offering new interpretations for spaces. The marking of the public 
space attempts to provide unfamiliar readings of place and signifying areas we pass 
by daily that are not normally marked for notice.   

The aim of the project is to transform urban space with a new map of their 
interpretation of how they experience place. The stones are markers for emotions, 
memories and experiences that are otherwise invisible to other people.  

The stones are a way of drawing a new map and re-signifying the individual and 
private as subjective and public. The memories and experiences are still private, in 
that one’s personal experiences with a specific place is simply marked but not 
illustrated, however the marking connotes value, available for the public to see anew. 
Like a map that signs places and attractions of interest, this project attempts to 
visualise the places that hold significance for people.  

Each person participating in the project has his/her own reason, motivations, ideas 
and experiences, and while the participants as a group work together to create new 
signage, their efforts are individual and specific to their experiences. In doing this, the 
artist creates a map of people’s memories through active participation, identifying 
himself or herself how they live their place. Good and bad, hopeful and critical. 

 

How do you live this place? 

 

For her project Maider will be looking into contemporary mapping and its connection 
with the work of Robert Gordon of Straloch and James Gordon of Rothiemay.  

James Gordon made his maps by walking, and used steps as scale for measuring 
distance. If we consider the vast technological developments, the new mapping 
protocols such as Google,  these 17th century maps are full of inaccuracies but their 
simplistic methods and demarcation imply the human hand and the person behind 
the drawn map. Maider is especially interested in the notion of subjectivity in the 
maps and through this project the participants’ personal experiences will be a 
primary mechanism for engagement.  

The project will create a subjective map drawing on people’s experience, memories 
and feelings of how they live this place.  

During the event, people in the community together with the artist will embark on a 
walk through the town, each carrying five differently coloured stones. Each colour will 
symbolise a specific meaning: 

Blue: I have a good memory of this place. Something important in my 
life happened here. (Example: I kissed my husband in this place for the 
first time.) 

Red: I would like to change and improve it. (Example: this corner needs 
a bench, or this sidewalk needs a ramp, as my trolley gets blocked when 
I return from the supermarket) 



Green: I would like to help people be more aware of it. (Example: the 
butcher shop where I go everyday; when the butcher asks me if it is 
cold; when he sees me with my hat, smiles to me even if I only spent 71 
pence in his shop.) 

Yellow:  I wish I could spend more time in this place. (Example: I would like to 
be in this corner with my friends more time, but my parents do not allow me, or 
I wish to spend more time here, but because of the work I can’t.) 

Orange: This used to be my favourite place in the town, but it is gone or 
changed now; or maybe it is I who has changed? (Example: I loved a café that 
they closed some years ago.) 

Based on these colour codes, participants will place their coloured stones around the 
town centre, thereby marking subjective memory and experience. As we walk, we will 
see how a specific place can represent multiple and individualised meanings; for 
some, one place may hold pleasant memories, for others the place may need to be 
changed, etc. The coloured stones placed around the town will visualise that the 
experience place is subjective and layered. Unlike attending a demonstration where 
people agree on a common idea, this event provides each participant with a method 
and an opportunity to mark their personal and private memories to reveal a variety of 

feelings and views, mapping new situations and interactions within the town. 

 

 

 

 

 

 

 



Further information on Robert and James Gordon 

James Gordon of Rothiemay and his father Robert Gordon of Straloch played an 
important part in the history and legacy of mapping in Scotland. They were 
responsible not only for the maps they created, but for the careful preservation of the 
maps of other cartographers such as Timothy Pont. Timothy Pont collaborated with 
Joan Blaeu who was basing the Scottish volume of his Atlas novus on the work of 
Pont. James Gordon preserved all of Pont's maps thereby ensuring their survival 
today. 
 
James Gordon’s most important cartographic projects is a detailed bird's-eye view of 
Edinburgh, and the mapping of Aberdeen. The Edinodunensis Tabulam, ca. 1647, 
became the standard map and view of Edinburgh for nearly a century, often copied 
and reprinted, and still popular today. The result of his mapping of Aberdeen, was 
'ane meekle cairt of paper', a detailed and beautiful map of the Old and New Towns 
of Aberdeen (not to be superseded until the mid-18th century), along with a detailed 
and flattering textual description. The Town Council were so impressed they awarded 
him 'a silver piece or cup of twenty ounces of sliver, one silk hat for his own use, and 
one silk gown for his bedfellow'. 
 
When his father, Robert Gordon passed away, the act of preserving Timothy Pont’s 
maps was inherited by James Gordon, passing Pont's maps into his care with 
instructions 'to be countable therefore to the publique, but because they are all 
imperfect, that they be weil corrected or [i.e. before] any use [be] made of them'. 
James was a careful custodian and passed the entire manuscript map collection 
deriving from Pont, and his and his father's own activities, along with textual and 
topographic descriptions of Scotland on to Sir Robert Sibbald, which assisted greatly 
in a Scotch Atlas project. 

The first Atlas of Scotland, containing 49 engraved maps and 154 pages of 
descriptive text, translated from Latin into English for the first time in 1654. 



How do you live this place? Programme 

 
Sun 31 October 2010 
Stone Soup 
Stewarts Hall 
 
Sat 6 November 2010 
Stone Stall 
Huntly Farmer’s market 
 
Sun 7 November 2010 
Art-Talk-Walk, Glen Lyon 
Meet 10 am at foot of Meall Bhuide (Is this part of Maider’s project?) 
 
Mon 8 November 2010, 7.30 pm 
Maider Lopez: Artist’s Talk 
Empty Shop 
 
Week 2 + 3 in November 
School mapping workshops with Sara Rumis 
The Gordon Schools 
 
Wed 1 Dec 2010, 7 pm 
Talk by Dr Jeffrey Stone 
Pont and the Gordons: mapping Scotland in the 16th and 17th centuries 
Dr Jeffrey Stone, now retired, formerly Senior Lecturer, Dept of Geography, University of Aberdeen. 
Author of The Pont Manuscript Maps of Scotland, Sixteenth Century Origins of a Blaeu Atlas, Tring, 
1989; "Timothy Pont: Three Centuries of Research, Speculation and Plagiarism" and "An Assessment of 
Pont's Settlement Signs" [in] The Nation Surveyed. Timothy Pont's Maps of Scotland, I.C.Cunningham 
[Ed],  Tuckwell Press, 2001, plus numbers of journal articles. 

Empty Shop, Bogie Street 
 
Week 29 November 
School Assembly Talks (x 3?) 
 
Sat 4 December 2010 
From 9 am Farmer’s market 
10 am How do you live this place? event with Maider Lopez 
12 pm Street Ceilidh 
2.30 pm Town Collection walk (booking required) 
4 pm Mapping Communities 
Artachat with Lucy Lippard (online); ARTocracy Booklunch 


