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Background to the Project and Concept Note 

My project Making the Invisible Visible is about ‘Rafoogari’ practiced by the 
Rafoogars in India. 
 
’Rafoogari’ is the traditional skill of darning in the maintenance and 
preservation of precious textiles by the Rafoogar community in India. It is still 
practiced all over the country by traditional darners, who repair and restore old 
and new damaged textiles, keeping the darning tradition alive. This near 
invisible darning technique has traditionally been applied to old textiles, 
garments, carpets and durries in the country. 
‘Rafoogari ‘as a high skill is synonymous with the repair and renewal of old 
antique Jamawars/’Kani’ shawls and robes of Kashmir that were always 
considered unique, precious and royal and received special place amidst 
other rare textiles. The intricately designed woolen pashmina ‘ Kani’ shawls 
made in tapestry technique in twill weave came from Central Asia to India 
along with Islam and got further refined by local cultural mores, pushing the 
technique to its creative limit; in a certain process of appropriation and 
acculturation of more than five centuries. 
These unique textiles were loved by Maharajas and Nobilities whether it was 
the loom woven Kani Jamawars, needle embroidered ‘Amlis’ or the reversible 
‘Dorukhas.The production of these shawls has almost become extinct. The 
socio- cultural condition that made it possible has changed. Normal 
production of these pieces is not possible any more. It is precisely the high 
value of these Pashmina shawls, virtually extinct led to rescuing these pieces 
from further destruction by ways of mending and reusing them. Thanks to 
these Rafoogars who have kept them in circulation and continuous use till 
today in different circumstances in an interesting simultaneous transformation 
of the product and allowed them to be still traded in the market. 
This has been inspired by our Indian attitude towards ‘Inheritance’ and the 
sentiments associated with passing on heirlooms to the next generation. The 
concept of’ ‘use, mend and reuse’ has kept the ‘darning tradition’ as well as 
the textiles still alive because they continue to be in demand. 
With the change of time, the patronage extended by the Maharajas and 
nobility has ceased; however, the special skill of these darners and ability to 
maintain, repair as well as salvage these precious textiles from further 
destruction continued with new patrons. 
 
The continuing tradition and skill in darning over the past several centuries are 
extremely significant in the context of the survival of these historical textiles. 
An important role and major contribution of these traditional darners over 
several centuries in the maintenance of these precious shawls by highly 
intricate and laborious work of preservation, restoration and renewal, has yet 



to be recognized. It is a high time to realize the potential of the skills of these 
Rafoogars before they are lost. One always did appreciate the skills of these 
Rafoogars in making the mending ‘invisible’ to the naked eye but along with 
the invisible repair, they too have remained invisible to the world at large. 
Possibly sheer ‘invisibility ‘being the hallmark of good darning. 
  
The focus of the project is to make ‘invisible’ visible and acknowledge 
‘Rafoogars’ as Craftsmen-Artist having high skills in darning, the aesthetic 
sensibilities and creativity in their practice.  
Project in Huntly 
The objective of the project to be placed in town of Huntly was on one hand to 
create an awareness of the incredible skills of darning in ‘repair’ of damaged 
cloth and on the other hand motivate the present society and make it 
meaningful towards the concept of  ‘mend, use and reuse’ in the terms of 
recycling and up cycling, a current issue and concern towards sustainability, 
applicable in various cultures across the continents in today’s throw away 
culture. 
 
 
REPORT FOR DEVERON ARTS 
 
On the invitation by Claudia Zeiske, Director of Deveron Arts, I visited 
Scotland in May 2011 for 10 days on a British Council Grant to see the town 
and meet the local people of Huntly.  
 
I also made a brief visit to Elgin, Aberdeen, Cove Park, Paisley Glasgow and 
Edinburgh to meet various people to discuss my darning project ‘Making the 
Invisible Visible’ in the context of my proposed residency with Deveron Arts 
and also in collaboration with Cove Park from August15th to 31st October 
2011. 
 
Leader EU Fund, Creative Scotland and Aberdeen shire Council have funded 
this project. 
 
15 August - 31 August 2011 at Cove Park 
 
The beautiful and calm environment at Cove Park was an ideal situation to 
prepare for the residency plans at Deveron Arts, study the cultural 
background of the textile history of Scotland, visit several interesting places 
around Cove and connect to practicing contemporary artists and other 
resident artists at Cove Park and have an opportunity to discuss my project 
with them in the context of Scotland to prepare myself for the next phase of 
the residency at Deveron Arts, 
 
Also, it was an opportunity to be part of the ’open day’ at Cove Park and 
several get-togethers and meetings with visitors during my residency there. 
 
I visited Sterling Castle to see the Unicorn Tapestries, the textile collection at 
Paisley Museum, Heirloom Exhibition at the Dovecot studios, other related 



events and shows at the Edinburgh Festival, and also a brief visit to the 
Textile Conservation Course at Glasgow on my way to Huntly from Covepark. 
The rest of my time was spent in editing some of the video recording of 
previous darning workshops with the help of Dave Dunbar, a local resident of 
Cove. 
 
Gayle Meikle subtitled this footage in English at Deveron Arts to be presented 
on a monitor during my residency in Huntly. 
 
 
1 September – 1 November 2011 at Deveron Arts in Huntly 
 
The two months residency with Deveron Arts, Huntly was divided into two 
parts.  
 
The first month in September was spent to get a proper introduction to the 
town and getting connected to its people. This was a preparation period for 
several engagements that followed to set up a Rafoogar Baithak, a darner’s 
demonstration workshop in the second half of the residency when two 
traditional darners arrived from India for the month of October. 
 
The month of September was spent looking at previous art projects by 
Deveron Arts, studying its objectives, connecting with the town people and 
understanding the historical background of the place in the context of my 
project.  I also met several individuals and textile /craft groups in and around 
Huntly. 
 
It was also a chance to give a talk about my project at the Gordon Schools, 
followed by a one-day workshop for the group about recycling and up-cycling. 
The Empty Shop became the studio for various projects during the residency. 
 
First the Studio was converted into a ‘Textile Hub’ for visitors to ‘drop- in’ on 
specific days twice a week to share their various craft skills .It was a ‘space ‘ 
and an unique opportunity created for people to meet and discuss there work. 
In an informal way this was a wonderful way to connect to each other and 
create a network of like-minded friends to spread the word around about the 
darning project and later become part of the project when the darners arrived 
in October. Gradually, the Empty shop was filled with various textile crafts 
brought by their makers and became the ‘Hub’ to share their skills and 
knowledge about their crafts. Young and old were all welcomed to walk -in at 
their convenience and participate in various group activities through out the 
residency. 
 
This was a busy month for Deveron Arts with several visitors and events. 
A chance to experience Roman Signer’s project in Huntly and attend his talk 
during his brief visit, Norma Hunter’s tribute Gay Gordon’s Dance and  Ross 
Sinclair’s performances as a concluding event of his three months residency. 
Also meeting and interaction with visitors for the Symposium ’Who are we 
writing for’ organized by resident art writer fellow Amy Fung. 
 



In the middle of the September, Udayan, my 11 year son arrived from India 
and with an introduction by Claudia of Deveron Arts, joined the local Gordon 
Primary school.  
This brought an interesting dimension to my residency and created an 
extension to our social life here. The children of the school and their families 
became aware of the purpose of our visit and the nature of our residency .The 
word spread about the project around Huntly and we were easily  identified 
and recognized on the streets of the town being the only two Indians before  
in Huntly before the two Rafoogars arrived in October. 
 
The month of October was entirely dedicated to my own project by organizing 
the ‘Rafoogar Baithak ’in Empty Shop with two darners, Intekhab Ahmad and 
Zakir Hussain from my hometown Najibabad in India. 
 
It was an ‘open month’ and ‘walk-in studio’ at the Empty Shop for the people 
of Huntly with various activities related to the project. 
 
The idea was to set up a darning workshop for the people of the town and 
encourage them to bring their favorite damaged textile for repair, restoration 
and renewal. It allowed an opportunity and freedom for them to come at their 
convenience, sit along with the Rafoogars, observe, interact and learn about 
darning methods and understand the significance for ‘use, mend and reuse’ in 
today’s throw away culture. Also, it was a way to create ample space to 
absorb and understand the tradition of textile repair and the concept of re-
cycling and up-cycling of the textiles in today’s cultural context. A different 
exposure and experience about the tradition of darning textiles/clothing and 
look beyond the familiar tradition of mending socks.  
 
The program started with having some familiar faces as visitors and gradually 
with the word of mouth, flyers and posters, news and reviews in the local 
Huntly Express, eventually there were visitors from Huntly and around; and as 
far as cities of Aberdeen, Glasgow and Edinburgh. Also it was exciting to 
receive parcels for repair even from London. 
 
The Saturday Coffee Morning sessions proved to be a good venue for darning 
demonstrations that attracted visitors to stop by, pause and look at the 
darners at their work. The older generation was reminded/recalled of their   
younger days of sewing and needlework knowledge and what all they 
achieved in their earlier days with better eyesight. It was an opportunity for 
young and old to look back into their own wardrobes/treasure chest to bring 
out old memories that were carefully wrapped aside with their belongings.  
 
The Empty Shop studio was gradually full of wonderful old textiles with 
wonderful stories . 
 
There were also drop-in sessions for various groups and appropriate craft 
activities involving young and old into the project. There was a cross section 
of people from every generation who became part of this process. Some were 
members from the well being group. The others were youth and school kids 
who enthusiastically participated in various craft activities related to the 



preparation for the final event, co-inciding with the Festival of Dussehra, 
Diwali and Halloween.  
 
A Talk was arranged by Deveron Arts about the Rafoogars and their darning 
tradition at the Empty Shop and another one at Aberdeen Art Gallery, 
Aberdeen. 
 
A monitor was installed in the Empty Shop to present a short video footage 
from my previous darning workshops in India, showcasing Rafoogars 
narrating their own story about their work. 
 
There was also a Show and Tell event arranged for the town people to share 
their personal stories about their favorite textiles brought along with them. It 
was an interesting informal evening and pleasure for everyone to share  and 
express their feelings about their textiles and people associated with it. 
 
The residency culminated with a final event on 29th October by creating 
Textile Shrines in the Brander Museum and along  the landmarks on the 
Textile Heritage Walk, as a homage to the once famous linen industry and 
Bleachfields of  the flourishing textile town of Huntly . 
A Wishing Thread was tied to all the shrines by the participants on this walk 
for the welfare of the town and wellbeing of its people 
 
This was complimented by a Contemporary craft maker’s tour. Various 
venues were created to house the textile/craft makers to celebrate and 
commemorate the existing skills and significance of ‘Handmade’ practiced by 
the people of the region. 
  
Conclusion and Thanks 
This project marks a renewed attention, impression and inspiration, a 
symbolic representation of traditions and legacy to be followed by others and 
about the concept of using traditional skills in a contemporary light, 
 
This was all possible with the support and cooperation of Deveron Arts, its 
regular staff (Claudia and Anna), interns (Duncan, Gayle and Kate), their 
associates, friends and the people of Huntly who cooperated with their full 
participation and extended their helping hand through out my residency. 
 
My special thanks to Norma Hunter, the Art Visitor and fantastic resource 
person to Deveron Arts who proved to be a great companion, with constant 
support and ample consideration during the entire duration of my stay with my 
son and the two darners from India. Also thanks to Sarah Rumis, assisting 
artist to be involved with all the activities related to the project. 
 
And last but not the least; I would like to thank Claudia Zeiske of Deveron Arts 
who saw the potential in my project to be meaningful for the People of Huntly. 
 
I do hope and wish this project about maintenance of  ‘Life of a Fabric’ will 
play the role of a ‘Darner‘ heal, patch, restore and renew the past textile 



tradition in a contemporary way and bring alive various hand skills in the  
‘fabric of life’ in the town of Huntly   
 
This residency might lead to several other long standing bonds and relations, 
future collaborations and associations between people, places, cultures and 
generations, connecting the Past with the Present, traditional skills with 
contemporary life. 
 
Priya Ravish Mehra 
31 October 2011 
Huntly-Najibabad-Delhi 
 
 
 
 
 
 
 



 
AUGUST COVEPARK 

  

15.8.2011 Arrived in Glasgow,reached Covepark with Dawn,reception and meeting resident artist,staff and visitors 

16.8.2011 Meeting with Ann Glover 

17.8.2011 Helensburgh with artist Lina and James 

18.8.2011 Visited Hill House,designed by Charles Mackintosh 

19.8.2011 Resident artist’s get together 

20.8.2011 ‘Open Day‘ of artist’s  Studios and Readings by resident writers 

21.8.2011 Visit to Stirling Castle with Penny,James and Olify 

22.8.2011 Covepark-book proposal 

23.8.2011 Lunch meeting  at Sarah Sumson’s place at Cairndow with Dawn ,Elizabeth guest,Duidre,Rubypal choudhury,Jyotish and Bina 

24.8.2011 Visit with Eilene Jacob to Heirloom exhibition at Dovecot Studio,Edinburgh,meeting Pravina King

25.8.2011 Covepark Board dinner with resident artists 

26.8.2011  With Dave Dunbar-Editing video footage of Rafoogar Bathak , visit to Book Fair Reading,Edinburgh

27.8.2011 lunch with Margaret and her friends at Cove,v ideo editing,  

28.8.2011 video editing, Indian supper at Covepark 

29.8.2011 Paisley Museum with Caroline  Dear 

30.8.2011 Norma Arrived from Huntly and farewell evening 

SEPTEMBER DEVERON ARTS 

1.9 .2011  Visited Conservation course at University of Glasgow ,Arrived in Huntly with Norma Hunter

2.9.2011 Deveron Arts and Huntly Town 

3.9..2011 Farmers Market  

4.9.2011 Huntly Heist and meeting few Craft Makers,Archeology walk with Colleen Shephard 

5.9. 2011 Deveron Arts 

6.9.2011 Deveron Arts 

7.9.2011 Hobby Craft,(recycling waste) in Aberdeen with Norma and Sarah 

8.9.2011 Documentary Film about Huntly/Gordons 

9.9.2011 School Talk, Meeting with  Historian Patrick Scott 

10.9.2011 Brander Library, 

11.9.2011 Visit to Scottish Sculpture Workshop,Lumsden ‘Lost Hands’ 

12.9.2011 Glasgow Airport with Norma to pick up Udayan, Dinner at Café India with Deveron Arts and Roman Signer

13.9.2011 Meeting Pat Scott of Huntly Expres,visit to Cancer care organization, meeting with Claudia at her home, vis
‘Common thread’ group  

14.9.2011 Visit with Claudia and Udayan for school admission, church sale ,visit to Daisey’s place with Claudia

15.9.2011 Udayan’s first day at Gordon school 

16.9.2011 Talk by Roman Signer,Town collection with Claudia,Amy’s dinner at Maureen’s place 

17.9.2011 Meeting  with Jennifer Melville of Aberdeen Art Gallery 

18.9.2011 Huntly walk ,Dinner with Ross Sinclair,Gayle and Ross 

19.9.2011 Clea’s place in the evening, Dinner at Norma’s place 

20.9.2011 Lunch Meeting at Deveron Arts 

21.9.2011 Photo session for Huntly Express,Meeting with the Laundrette 

22.9.2011 Setting up the ‘empty shop’ as  studio and Textile Hub 

23.9.2011 Appointment with Gayle to add subtitle to the documentary film 

24.9.2011 Meeting with Claudia and Deveron Arts 

25.9.2011 CD from Gayle received 

26.9.2011 ‘Drop in’ at  Empty Shop from 2-4 pm, visit to the travelling gallery 

27.9.2011  Evening at Aberlour for farewells (Amy,Gayle and Ross) 

28.9.201 ‘Drop-in’ at Empty Shop from 2-4pm 



29.9.2011 Appointment with Pam at Cancer support Center 

30.9.2011 Ross’s event at Brander Museum, Ceilidh 

OCTOBER HUNTLY 

1.10.2011 Aberdeen with Claudia to fetch the rafoogars , SaturdayFarmers market, Gay Gorden Dance

2.10.2011 Walk with Rafoogars in Huntly town, Gayle leaves,Indian meal for Ross’s farewell 

3.10.2011 Drop in at Empty shop , 2-4pm,’Rafoogar Baithak ‘ begins with visitors in the studio 

4.10..2011 ‘Rafoogar Baithak’ continues for the month of October 

5.10.2011 Photo session for Huntly express,,Artist Talk,visit by Pravina King,Dropin session 2-4 pm

6.10.2011 Visit to  Insch  (upholster)with Norma, Meeting with Simon Preston and Norma 

7.10.2011 Visit to the Macduff coast for fishing nets 

8.10.2011 Meeting with Patrick Scott for images/texts,Coffee morning,Visit to ‘Touch by Scotland’ with Claudia

9.10.2011 Rafoogar Baithak Sunday morning 

10.10.2011 Drop in session  at Empty shop ,2-4pm 

11.10.2011 Meeting Correy and  Master weaverNorman  Kennedy with Norma Hunter, 

12.10.2011 Meeting with Joanneke for  Textile Heritage Walk,Meeting Dave  at antique  shop and Horseback(UK) at Aboyne.

13.10.2011 Well being group workshop  at Empty shop ,2-4 pm,visit with Norma for folk music evening at Oyne

14.10.2011 Rafoogar Baithak at Coffee morning at Stewarts hall 

15.10.2011 Dinner with Gayle and Ross 

16.10.2011 Aviemore with Norma and Tony 

17.10.2011 Visit of Andrew Dixon,creative Scotland, ‘Show & Tell ‘evening 

18.10.2011 ‘Drop in’ at Empty shop 2-4 pm 

19.10.2011  

20.10.2011 Visit to Aberdeen Art Gallery, Priya’s talk &Presentation by Rafoogars 

21.10.2011  

22.10.2011 Rafoogar Baithak at Coffee morning at Stewarts hall 

23.10.2011 Rafoogar Baithak at ‘Touch by Scotland’ 

24.10.2011 ‘Drop in ‘ at Empty Shop 2-4 pm 

25.10.2011 ‘Talk ‘ for Udayan’s classat Gordon School 

26.10.2011 Meeting with Angela Lennon 

27.10.2011 Site specific installation for the Heritage walk 

28.10.2011 Textile Shrine at Brander Museum 

29.10.2011 Concluding event-,Art project -Textile shrine,Rafoogar showcase,textile heritage walk and crafts makers tour to celeberate Halloween with 
Diwali,Parade and Caliedth 

30.10.2011 Sunday 

31.10.2011 Deveron Arts 

NOVEMBER  

1.11.2011 Leaving for India,Rafoogars from Aberdeen and Priya&udayan from Glassgow 

  



Notes from my Diary 

Priya Ravish Mehra 

 

Sunday 10th September2011 

 

The Studio 

Deveron Arts 

Brander Building 

The Square 

Huntly, Aberdeenshire, Scotland.U.K 

 

The 10th day in Huntly. 

 

Claudia Zeiske, curator and director of Deveron arts is on a holiday with her family in Cuba and 

project manager Anna Verhmen in Germany. Intern,Shadow curator Gayle is away for the weekend to 

meet her friends in Dundee while Art visitor Norma, a constant companion and escort since my 

arrival here is also spending her time home with her family to join me later in the day to visit the 

open studios showcasing ‘Lost Hands’ at nearby Sculpture Workshop in Lumpsdon. 

 

I have this opportunity to use Claudia’s computer in her office, sit on her chair ,placed in a strategic 

location  that faces a window with a direct view at the town square ,probably from where she gets all 

the inspiration for her projects for the town and its people. 

 

Being Sunday, it is very quiet except the sound of the clock tower every hour. The square is quite 

busy and active on weekdays having a bus stop, tourist information office, few local shops, banks, 

Post office, library and two heritage hotels of Huntly. 

 

The square was once a market place and played an important role for the local community and still 

remains a prominent focal point of ‘Life’ here where people wander around and gather to mark local 

and national events. 

 

This central location is surrounded by fine buildings, some of which date back to the first half of the 

18th century, the oldest being built in 1726.In the corner of the square is the shop that was once 

earlier owned in 1989 by draper Mr. William McComarchie, There are several stories like this about 

various building around and well recorded history of the past owners who lived here. 

 

Looking at few old photographs of Huntly, one realizes that not much has changed over the last one 

hundred years and many historical grey granite buildings in the town still remain same except few 

landmarks like the sawmill on the river bogie that have disappeared. 

 

Huntly, once the village of Strathbogie Strath (valley) Bogie (river) dates from the 12th century and 

has an interesting history over the centuries. 

 

Huntly is the centre of a wide agriculture area and includes a rural area as well as the town itself with 

various activities in the countryside and in the vicinity of the town. It is surrounded by stony, stormy 

landscape of high hills and farms with ever changing colour of the cloud and unexpected rains now 

and the 

 

 

 

It is my tenth day in Huntly and first free day to pen down my thoughts about my experience here. I 

am trying to recollect the first time meeting Claudia and how she jumped at the idea of inviting me to 

Huntly with my Darning project ’Making the invisible visible’ 

 



I was welcomed here few months back on a brief visit in May by Claudia Zeiske, Curator of Deveron 

arts in this small rural market town of Huntly in Aberdeen shire to get familiar with the town where I 

would place my project. 

 

The town is the Venue’ is the curatorial strategy for Deveron Arts residency program where the 

emphasis is on the place and its community. The artist   in residents is encouraged to mingle and 

establish a relationship with local people with their socially engaged art practice. 

 

The proposed project by the artist is supposed to be placed in the context of this town after an initial 

observation and experience of living here for few weeks.  This is achieved by one to one interaction 

with local personalities, people from different spheres of the town by attending social events like 

Ceilidh and Folk evenings, various regular activities like weekly book readings at the Pub, every 

Saturday’s social coffee morning at the community hall, farmers market at the square on first 

Saturday of each moth, regular visits to public venues like library, Post office, local shop and business 

establishments and frequent touch with the local newspaper Office. It is an important vehicle to 

collect the local information, past as well as present to be socially engaged with the town and its 

people. It all seems easy and exciting, as it is a small town in one square mile with population of 4500 

inhabitants having a tightly knit society. 

 

After meeting a number of people, in the town visiting several places, attending local events, going 

through various books on history and culture of Scotland, reading number of Textiles articles, and 

almost all the previous art projects by Deveron arts, I wonder where to start my project. 

 

I plunge into the archival cultural   textile history of this place that once had a flourishing linen 

industry here and gradually get familiar with various stories by local historian Patrick Scott, others 

mentioned in the history books and rest through the Heritage walks.  I have yet to discover people 

who are even remotely associated with the textile history of the place or even any old textiles still in 

some personal collection. All seem to be part of legends and fantasy from a George Macdonald 

writings that happened to be born and brought up here. 

I happened to come across about his works in one of the publications by Deveron arts where quotes 

him… 

 

 

15th September2011 

 

‘Darning ‘is associated with the making of cloth, its maintenance and renewal in the context of India 

and the culture I come from. 

. How can we expect to revive this tradition and sustain in a society where people no longer sew with 

hand or tuck the buttons once broken. 

Does ‘darning’ have any relevance or significance in a situation/culture/country where handwork 

especially sewing and stitching is almost abandoned and extinct and has lost its meaning in the 

present throw away culture. 

If the cloth is not been woven here how can we expect to keep the darning alive where cheap 

machine made cloth is easily available. 

 

The act of ‘Darning ‘is reweaving the structure of the fabric once again, not on the loom but with 

needle and thread. Here, suddenly my role becomes of a darner. Well may be it is just a clue to find a 

solution to this project with an objective to understand the value of use, mend and reuse. A skill that 

could be up cycled to recycle a material and entirely transform into something else. 

 

The other aspect of the project is engaging people with their stories and visual memories in relation 

to the subject of darning. Therefore the darning project suddenly becomes alive by its significance as 

an important element of relationship between the place and its people as it draws out great deal of 

interest from the past with the fond memories; reflected and express through delightful storytelling 

and linking it to present realities of local and global concerns. 



 

18th September2011 

 

Deveron River, Bogie Street, Tartans, Whiskey, Barley Fields, Short Breads, Oil industry, Farmers, 

Butchers, Heather and the hills, Sheep, wool, flax, bleach fields… How do I fit in? 

 

Searching for old textile collections, exploring possibilities to involve people having knowledge about 

their tradition, culture and skills… 

 

20th September2011 

 

I happened to walk in the make shift studio of Artist Ross Sinclair who is preparing for the final event 

of his residency .It is next door to Deveron Arts, also in  the Brander building where he is surrounded 

by several glass cabinets with interesting articles and equipments, some related to textiles like looms, 

spinning wheel, spindles, weaving tools, old fabrics, garments, gloves…. Yes this is what I have been 

looking for. 

 

It is the Brander Museum in the prime location of the town  square now officially closed for public 

that eventually might be simply neglected and forgotten with time. Does the Museum in the town has 

no meaning, significance and existence for the people of the town? 

Perhaps, the objects in the Museum can once again become alive and get a new lease of life by placing 

my project there. 

‘A textile shrine’ a homage to the textile history of the town, a glorious past that now remains only in 

the history texts and heritage walks.  

 

My first thought 

“Some old  text /images related to the textile history and photographs from Patrick Scott’s collection 

framed in old decorative picture frames placed on a mantle piece in the museum as an alter in a 

shrine .” 

 

First venue was decided. 

The rest of the venues followed by creating plaques with fishing nets and plaided/spliced ropes at 

various locations /landmarks of the textile heritage walk, inviting attention to the locations with 

their historic significance. 

 

The idea was to also create the trade link /connection of Land to the water by using modern 

industrial synthetic materials of Ropes &Braided Anchor lines 

Fishing Nets (now all imported from Spain) with existing traditional hand skills that have still 

continued for the survival, once on the sea. 

 

With constrains in the budget for the project, only discarded materials were recycled. These were 

procured collected from upholsters, bargain shops or contributions from the local friends. 

These signs were created collaborative in nature and collectively represented the textile landmarks 

in the town 

 

With the gradual disappearance of rural commerce and local business, the Empty shop lying dormant 

in town, now used as artist studios by Deveron arts was the working studio for all these activities. 

 

First a   ‘Textile Hub’ was created for visitors as a meeting point to chat and discuss all possible 

textile concerns. 

 

‘Drop in meeting’ were arranged twice a week for various textile and craft related activities for 

various age groups and later it was converted into a darning workshop ‘Rafoogar Baithak’ once the 

Darners arrived in October. 

 



Also, the ‘ Textile Hub ‘was one of the venues for craft maker’s tour for the final event. 

 

1st October 2011 

 

Rafoogars arrive from Najibabad. 

 

With a brief introduction and background of the residency, the Rafoogars were ready for work on the 

first day of their arrival.  

 

A knitted shawl with a hole, brought along with me for repair from Cove Park was the starting point. 

The restored piece proved to be good enough example for the locals to understand the invisible 

darning skills of the Rafoogar and gradually more work started arriving each day. 

 

The ‘Textile Hub’ turned into a darners workshop for the month of October, with a notice board 

outside inviting visitors to come with their favorite damaged textiles, sit with the Rafoogars, observe, 

understand, learn and interact with them all day and every day from 10am-6pm with two hours 

lunch break.  

 

The Rafoogars become part of the town activity, having a darning shop on one of the main streets of 

Huntly. It took a while for the locals to grasp this concept of walk -in studio without appointment but 

gradually the word spread around the town .An evening Talk’, live demonstrations of their skills, 

publicity through posters and flyers distribution, local news paper articles and photographs, 

presentation in the Foyer at coffee mornings at the Stewart hall and ‘ show and tell ‘session proved to 

create a stir and talk of the town. We were identified wherever we went. 

 

The passer bye on the street were intrigued with all the activities inside the empty shop to discover 

two Indian men sitting on the floor rug with their needle and thread transforming the scraps /rags to 

create something outstanding. 

Barley pots, old textiles and craft objects in the show windows attracts people to stop by. 

 

More darning demonstration and presentations are arranged by Deveron arts at Aberdeen art gallery 

and Touch by Scotland. The Nomadic /itinerant nature of their occupation makes the Rafoogars 

travel with ease to various destinations to captivate new audience with their high specialized skills. 

 

This eventually brought out from people’s wardrobes silk scarves, old Scottish woolen knitted or 

woven   fabric /dresses/gowns, Tweeds, Patchwork Quilts, Paisley shawls, tartans, kilts, and so on.  

 

Several stories, old memories and bonds, unforgotten regrets, hidden desires, suppressed emotions,  

faith, hope and joy  started  to emerge and  surface, the textiles become alive again. 

 

Suddenly, it all got connected with past and everyone was talking about old times, fond memories, 

traditions, heritage and so on. The importance of Handmade and hand skills was once again in the 

forefront and got highlighted. 

 

The craft maker’s tour was planned for the final event.  

 

Contemporary craft makers tour superimposed on the existing textile heritage walk Map. 

 

The invisible became visible once again. 

 

Claudia informs me that the Rafoogar travel tickets had to be arranged from the artist ’material’ head 

with the limited funds for the project. 

 

“I am amused.” 

 



The Rafoogars can be placed in a transparent glass box as if some rear object in a Museum, now 

almost extinct in the context of today’s throwaway culture. 

Does it ring an alarm bell for all of us? First objects in glass cases and now it is people. 

 

The initial idea of a   comfortable size portable transparent room/ tent for the Rafoogars  also had to 

be dismissed due to constrains in the budget and instead replaced by hosting them in the existing 

Glass Greenhouse at the Deveron Arts premises . It was the ‘invisible darning ‘ visible for the visitors. 

 

Unfortunately , not many people for the final event. It was mostly the Deveron Arts team and 

associates. 

We need to discuss and look into it and its relevance to the people of Huntly. 

 

Priya Ravish Mehra 

Oct 2011 

 

 

 

 
 
 


